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Abstract

Visual arts-related graduate programs have multiplied in Taiwan in recent years; consequently,
many artist statements and theses have concerned studio art. However, research in studio art
involves wide-ranging and complex tasks, controversies, and immature concepts and methods;
thus, the frameworks of such theses vary. Moreover, these frameworks often contradict the
process of creation in practice. The aforementioned factors lead to difficulties in writing theses
as well as influence reading fluency and rationality. In this paper, on the basis of creative practice
and from the viewpoint of practice-led research, the author analyzes the process and features of
visual art practice as a form of guidance on writing theses in studio art. In conclusion, theses that
focusing on creation practice should respect the sensibilities of creators and avoid simply using

a rational standard as the dominant framework of thesis writing.
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BT | -

VERZ RIS - HRRER N 2 RSB R FERY & B SO M Ry B 5 e 2 (i B
B e RS A RIVE AR T« JRANDUR B EAERY )7 2AGE TR R ERES - 2R
SCFSCAR - AR EE TS B S O T2 Bt AR A B (e > DI L B R o B i ) e AL
AR BRI S R B S

(=) 5aR "R ) AR I

B AL 7EA LR R ae s — M L BL@AME - Bl 8l T3] (universal) © {H2
NHIREERAR 165 B AT BIRBY B EBLEE (RSN o [RIIE - B LR ek [k
fA) (particular) - EEEFARSC(LEL A Z IR ALE) - WS LA HERT g (5
BE77 »2012) © HISERERAEAER - B AL mERTE B AT A e et I 5 TE
SER > D BBUSH S MR o 230 al(E DUETERBURIRK - B WA EREE i
AR TR R T BN - AL FEE SR mbfsEry - TR AO(E BB R ML 5 5
HIBA H S B

(M9) BvE "R EEER ) 2SR
BN T RFIRBAR - LEBUTEETRE - M TREE R R BN R
P e AR P s o FCAEIRFFTg b th = SRRl PR 7E - DI 2 A DA e e e s
[RGB LB TE AU E 2N 72 > th X REAE I RIS A S ] e I 2T+ IRl — 1

At HL BB R BRI AR — (I (RS - 2003) - {Hi@nt G EdRTRr#Ae -
W IR BB B R AT BE U TE BRI » DU SRR B B - IRIIE > B AL e 2 &%

AIERSHT R PRR I - FeRIE BIFHRAS + AEA SRR N B R P e 2 B » th e
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B BE R A E SRR

A ] 7 A A RO i 2s » IERIPREER TSR (IR4) £ (contextualism) o {ELHH
BER T - EMANEVErTRE R Bt fE B M8 A4 R AHAR L B AR (L. (disorganization
and reorganization) > EAEALIEFTEH - BEFEGIREE (BREE - 2013 : 10) © [t
BIVERERZ 08T AN AT E WK IEGE > e TMEIER R ] BAIMEEE & S B aaEe
BiE S EAIFRE R A BT (PR - SRFEH ~ 8852012 60) - KL - 2y
L EFE MR E BRI > THRESEIER | 1 2B 1 8 ZERAET o Wife]
PR B 2 e AL A FE BRI A A T S 8 e LIS 77 2Rt » @ 35 el o JE A% R B — (e
it

() BRI ELES

HILIFFEE P ERIET TR (linear) JERE - JRIHEHEZ20U K RBHFZ © KL
PRH MR ITIE - 526 SR R R R AN A i B T AR T T E RS MR AR 5T » B AL SEHR
R E B RAS 122 - i LB S DA BB T 5%  BISEUG AN ~ 3 - B
B AR > RMFAI I A TG AT 2 VT CLA IR - B AR R B — R JER M, (non-
linear) FEAfE - M{ERAIFE R —(ERATERER [FUEEHE ] 2 LGERRIER 7 A28 -
Ere—HEEE G AE L FREMENIERE (Olson » 1992) 5 HIETTHEEHER: - @
e LAY ~ B2 ~ BHGEEEAT A2 8 o REIGHEREZH I 7EHT (Harvard Graduate
School of Education) #E(1 [Zfir EAERTE]]  (artful thinking program) > & —JHE B
AFEE B EBIEAE TR EEIEHE] (Tishman ~ Palmer > 2006) © #%a 1 #I1)EEE
NS BEEE b BIEERIFIERT ~ BESAIRDE ~ BRIB T - BEREEL - HhE
UGS » DU S SRR YIRS » EFIR T BN FeE i -

th ~ BEPS R 2Bl 52 Sl Ra Al 7E aw S 155

R A AT AUERGT » T LUE HE B A Fe 2 BB FERT— (85 - A SRR
BRAURERN » AAlETE i — (] A2 (3R SR EIRAS -

— B BT R G SRR AT

TERSILE (T30 SO B T > (DU DU e R B RIS  RBERE R
(20113 119) FIBH » 38— SARIGRSCHOP A ARMERE ) 45 (A - 5 — S 6 PR A
EORHTICEE ~ HIN - BI9CmERAIETES 5 TLEE B SUBERR - (B2
— o HfRA TSRS o TS % B USHERIINTE A - AEAE
PRARPIRITERER ~ AUFELE - (RSSTOTRIGRRES « HF SRR -

HiEE Y 123



EHE

(—) WH5e/ikrIkEE
Bt ~ S ETE (20110 120) MR B ARFSC T ERIRIRE - maRm s s T I
St WMAIEEEE - SO ERIEA(ES AT - BE ERRAIEEMA—EE(E
JERE > [N —TEAS i e B0 BRI T AT R B BB T E RN T - T ERAUBER -
AL ZERE R LRI = rTgem ) = (1) B ERNARGE « (2) EEEEmRL
EREANEMPERIRTE L« (3) WOARBRIE RN - JEESIAE MR -

() BRMSRIAMUE T RYRENTE &

PRERME ~ SLELE (2011 122) FURFSEEBEEL @ BIERERTEam S8 LSS — Af8 T3
AR A SC o M DA B FCR SRR B E R R - (02 BRSO AN HE - S22 EE a0
BIVEE MR IR T R A S B AT 28w - (HWAE AR RE ~ FETTkamn o - Bk
SO THURSIERE S o R PR A AT AR Al 5 AT RERORTRE - BARSE AR - BR
e ~ SEETEGRE R B TR BRI TR - PR HI DU SE R R R 2% 2 8 R
ZRFEANE & B ARSI AIEE B HIERLER S L © Wolcott (1990 / 1998) FEFS{EE LM
Fe S A T IR - 0 H SR A TG AR B » A mT AT YR ER A B PRAYRR I -
MRS T AT AIEHI R BIELE /7  Pratt (1986) MG /E S EHE R - A A B A
ERAE MBI TE N2 TR A0S o TN H S e » i E 508 - IR ze
bRl AR S K

(=) XFERIIRES M
ISCEE (2013 = 6) $RE] : FF2 sl BURBHMOR S A LI FEH H G -
FEH A TR H R E MU » MO E T AMER T 1P - HLGE Ry B L 251l Al
TERIHEILHY « AR EAAZ MU E B RAMHIZMKIT S - & —E N HEA IR -
HEAFOR R Bl R BB R HMLE - DEREMIE 20 > &G a5 H
BIETE AL - BITERFZER R R INERRY - I B R BERFERERY -

FIRERBH B ERZAE RS TRIMFE R ] B TIFZERME ] W - RENFENGRFES -
BRIGHEE (2009) TIE—72% - REAEHERERA [R] - REHGA (B8] - [R] HESR
HEA] R AR PR R R Rz - TR HIBERhSRAVIE R AT - £E-F BRI
By Lo v] A T LR o SERURFEUS HIGE S RS - INILRITE S — g B - it
SLRITEEEERIDH 1 EERE - BRIRER (2009 : 24) FpRlaRd - [AIEEESAR MG B IEEAE -
8 M ASE MK R GERIENERY - (HEEMTAI(E Z KRR - Rl 5 PO ARBRI A
FE - MFFEREEE > AN ENRGERER IR o - ST RIBIEAS » 22k
TERGE B AR SE LIE 2 |
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AR 2 B Eam R

T TEPREIARETE ] AU ER R e d SR RS A

(—) TEGERMIE ) TSR
AKHE5R (ontologie) EFAM THFI7EH RIUANE RIE 2 | ; 33 (epistemology)

TEPRET T ERENE BE RS 2 EIRAGRE T8 2 1 5 J7i53 (methodology) HIIEIZ 32
FIE Q] T E AR T BRORIE S 2 | (Guba ~ Lincoln » 1994)  « i AI{EZ1H ~
T a3 S » B —R/FREERIEIE) - S (2014 : 50) = [EFREEE %
BUE B RS 2 R T G BRI E S < JEFRe ST > HBDR (i B R R I - LM fd v g
fEZGES)] o RIHFCERBAEBIAET B » LT ERK Dewey (1938) SBBAEL—E 8
PASER ] ~ THPRE] Ml TEERR] 1Y% E (education is a development within, by,
and for experience) - It—#EaHT 20U HE EARGEHRH _Lof [ EFEmfise] Z Wik o
RIE » EBSE TR LA LAE Dewey [T 8 R SKERET

BEAt > i R B E A TR E R > S8 T ER BRI

B [IRAEMFES | (radical constructivism) FIR% O PG F ZZ K H P Jean Piaget HY

[#%/E303%am ] (genetic epistemology) > HAFE AM Von Glasersfeld £ HH7H# £ 21114

HEATR + (1) FEMIEW B2 - A EE P E e iRy (2) nher

AL HAE SR AME R AR A BRI (3) FRANITIREAE S RES E R

(4) FEHIHH 0SB BOEEET S BRI IS I DUHAS - A LB IR E B E AN E
HEFL (PKEEEE 5 2001 : 955) o

LUT iAT & Dewey (T E2HE 7 Ko i F 2805 - B alamA AT 70 2 AmER - 303GR
K T AT R P

L. AN Hi i
Dewey #5241 /] e AR 0 —ocam > 40 OB (mind-body) ~ [ AELEIA]
(man-nature) ~ [HEGELJ775 ] (theory-practice) ~ [3FHEFE] (good-evil) ~ [ A
Bljit € ] (individual-society) % o it — tamiliIEFE R oo i—@ s8R —77 > M
RARTSHILA [5848 | (continuity) R HIZRAEEHTERRIZCS /7 & eI HE
{0 LA A — A BRARE R - (B L AH ERERTEAA - Dewey 722 —Re TS LAS TH4E
(change) HYZAHEEM I o MEXRCEHEBR 2Ot » B— KA ~ TR & 7T > &
F b2 TEAE] (reality) FUAE (BN 0 1993) © I SIHRAME - DU [
BB TELE] > REAVE TR 2T [F(E] (being) ZABEERIJHLA] - BLIEAHLL -
EEm St TR E R | S — Y [ AR TR - GG EE 2 EMIET
R E RN G N OB (R > 2003 ¢ 121) o
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EHE

STJSERIA
2. e REX Gl

Dewey P52 - [#E5g | R E S A —ES - e RAQRE A £ - T8 U
Be NFESAC G 2 228 - SR8 AAS S BLRR BRI B 28R € S MR VS B (R
TR 2 1993) o f8EE T AR R [ 5 rl{#] (something to do) F [HHAIEE] (something
to learn) > FARFEEA (SRS E G TfFE]  (learning by doing) - EIEHERE
FHIFIEE (reflective thinking) ACHEH &S HIRUBASH » 2 AT [VKEIRE (R
KREE 22009 : 35) o i E R M RRSE EMIRITE LS aE T (RE—HEH A
HETHERRE - MSRF R EEE S AR > MRS RSB E R T2 1
A o SEXHELATtHEL [HLAIBHAR | (critical theory) FHIF] » FBFHMTH] > AREFRELHHGR
PSR TRIBESH AR AT OBER > 2003 : 121) o [EHHEMATE] &
FRAIERTRZMSE - BIRFFeE ERIE BB R T Bl B R i - KDL A PE S EA & 2
BTN — - AEE B L ER S REEE - —(@ZEIEY - Bit—E2HF
RERG : HRE R R EIRIEE - Bl FRhEgHEs—-

3. Jitkim

P E SEHUATRF S - GRS (2007 = 37-38) REBEMW [HBEALHE) » HIHERE
ERE (W5eE) Btk (MR BBIfRREREE  RIERTITE LR
TR ATEE » ORI 7T 5 - (EIER A B2 g i 2B s
A E A0 B R LM P R ERL I OSSR G R LB R A AR - 2R [R5
AT LSS re / present (FF / FRFEEBL) —f » mFAK 2R EwZ THR] - BER
FEAEEEE) (@R ] < 5RZ55F (2007 : 39) fRfEE (UE MENTFEATE reflexivity A R T &
W > —HREATEERS TEISE] - S EFTEIISCR TEIS | HRFE RE AR B Bt
FERERE TR  RSHE ORI S M —RR R SRR THEE] » 2
TR E e (R ] B OB R OIS IR A A8 > & TEAME] Th8t
B E SRR o i TEIS ] e TEA ] (IREZ— « ZREERIES > T
FERHRE T AN > bR T W] LA BRTF T R 2 [ E NI IRAGRI L R REEAE E A
RIS & e B E A » 2B & N EBIE G - MBI HE IR R [ EE
M1 s fHERNT7ER TIEISSHEM ] Althiede ~ Johnson (1994 : 489) FBIEHIFEH ME
T E O BT i m] & U3 - RS IEAR H ATRE R EI A RS Tk (validity-as-
reflective-accounting) B HSE I FCENE ZEAIFEE - KA Te & IR SEIMERAITESR, -
M B AR B S SR AT SO LS B R~ JRkaE - B EHE R ARDL - ERERIEE
S e 0 B R S ST AR ER B - AT A Sullivan (2005 : 4) $ERAEEA ~ 385 » DURAR
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AR 2 B Eam R

et SRR A R s [0 A 18R ) AUESSHESE - MBI [AIE ~ #EFF
XAt ] R=TERE

() TEBEAE ) G R R R R E
AT SRR R LR - (B DR THRSE RS Zam AR E T
LT &I -

1. BB FEIR B A EE BHUBE R LK - IR E R AR RS —L - 4]
TR e TR AIER I | BRI TR 2Rl BRIk R SR A -
VRS A 2RARIVE S < BB RAZ SRR IR o MRCHIE lim B Eam < AR - Bfl
TERIE AR S 2 B ARSI E R (B2 > 2004) - (MK 7 EHEHE AL
HOMRAE 22 - DGR (2013:5) ¢ THEPE AT ZFTE R IE B A -
HAEEHHEEGE ZFOKMMERR AT - HE - BpkE - HF70Rs S & wE
BMELT » EHE I A AGEH £ B R B R s Tt g ) -

2. B R [RIERTE ] - IRER R BIE < # R R E U A
HEERICAGEAITR o I - SRR ERIEE — A A B S - i H
FEAHERES FLELERE (AMZRAfT oL ~ BAAHLET - B BB B AR AIA ) AUNF JEEKRE % -
TERSAIGR 20 ~ B BB RN RIS o MOCRE (2013 5) 38 « [ HBE M
JeE BB 2 SRR - DUSCSCRRIIRRET 2B Te & < HAISE -

3. BIE B 5 S AN e 2 1R S 2 B R BN & EREAERY TIESEAIEE ] (intuitive
knowing)  BIFEYIE LATBARIME R BT « R - 2K B S Ei i) R e i 2 A
RGN o B2 BT BORE SCE SRR I R - RS I BE A -
(HEREBE TR NS - SR EHAY « WM ST ol & B3
PERE » SRS U E S Bam RS o R ERE ER - HERUE
JTIEEPE R K - RA A R R BRI E R g - LHE [E/] o R
MO REZ BT - e MRFE-— BT - e LAEFEANFHESNY
Dl > R INRERR R 0 ~ B ~ TR ERUBERFE (SSEEF - 2003 : 303) -

4. HRS R BAIEE HURNE AR E - B AR EIR R BUE 32 Tl - DUEEH:
TPRELBERERE S) o DUERVERram SCEE R £ R A F B 0K - DURGRAF AR
BT o W8 PR P — T ESE TG e flir 3 HE A v RS - U 1 B R R SRAY
WRERENE o BHENS HERRT > HRR MR —fE B R LR - WHBER

(2003 : 117) st G2 FEHETTRES - SRR E T TE R R EE
AR - MEFS ~ R — R ERE ISIEpAEme o - /Nt R %
b~ RIREERTR ~ BURREIGE v HSOAR - BRI sz ] -
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EHE

5. ATERERE I e SOz B & - AITEYIR LAV E 230 - (R ICRZE&
(RIVEE) HUEBREAE 22 R Em seE - FSE— A T3] 2REEGR
e R ERZHY o EhTFEE SR [28% ] (the author) ZKET - (RIFH

FEEERE L R BIVEEOK - (R3S £ F AR - A B EEE 60K

ROHY o IR - F TH TERAFTEE R B R S BRI - P ~ RE

& (2011 - 122) EREEHAT HERAIWEEATGR G LR — AR TH] R#tE

A S+ Al DT M sCHO SCRE R BN R R > (0 2 B/E SN ] - (& 38 RE

BRATERIGIESERR - [ilie — ML IR BN ~ SR RITEEBE RIS HIRE -

RE ~ BRI SE Z w5 20k A A d SC A 2R

— ~ BF B A

B i CRE AR 2 e - (FE R RAIEE R S RAIES A AL
ARERE - BEANFE @S IE [TESCIERRT ~ 77k ~ BREREIE R ] rUE R
SLEEIE K © DL - BIPERFZE 23 SRR (BB B A PRI S SR AU AE » R
S 1 B 2R ST A SCHEARC 8 o BRI —3R AN $ th—(E LA S B E R 7 P R R I
A SCAE - BITEHEIRIE B — BITERFIEE: — BIEBI T B — RUREEE AR © L —am s R
AR B TEEE 2 SRR PR ER - 1T SR £ R L aE R Em 28R - ©
(IR iR AR AR T 20 - (AR B e Z RIRE S R 2P S UL - S T (HRE
H S B FER R RE - (B E R IR SO U H AR ARG MRV - (R SE 8
PERUR AT AR RIPINEST - 250 2 B g M AR E M AR 2P > KiiE AT
S AR

E o BITRRRRT M2 15 > MR A AU E SR IR AT S (KIS AR R RE 71T - 1
o TEEE ) RIMERS > AR E B S [FEAITEE AE H FRAIRRE - TiJE LU & £
REIWENR AR » WIELIAIERE S 8 - FEUILERE - AR & B (E & LU N FTRGd KX
AR BRI Z R - & R AHIRIR - g WAAEE I AR © RS2l Al
TERIZ Je i - (ERsam i) 2807 SAREER — - BE —El R R AT S H B 1R
FEFPRIIE AT » SRERARAEAIIFE DU LUTE F e 88 - DI B BMERE T BRI - 1B
B2 BLAIERF A E IR - (EIMA R R S ERE -
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AR 2 B Eam R

L i BCHT H

5 7 R TR A — R AR SIS 3830 » LB % AR SO
R LUEREH] S (FRB AR LA (MGG 1% FAUFAEBYM ~ EIRY - R~ 7k 0l
FHIRGA - WK (2014) FHEIURTRAA LATLISS - MU S B
e R A B (i SRR, LU E ML) -
S A SRR TR DL f7i (TR ERAINE - 5 - SO ~ S8 -
PRLUR L2 00 © AL T A LA A AR LA SR 22 2t i
WD -

TR S (2011) FERBREIIIE.L (G M (R R
A B TR - IR RS TAITETI S - A R E SRR 773k = 25—
TS FIROBE S - SIRBGE BT S ST FE R RES = SA5A (2011 < 70)
SR I E RS 2 B R AIF 2 LT LG MJ17 775 (embodied methodology) -
PR BRI 2 (E LS SRR TR - LA G50 B AN -
e — BB SRR » At LI (R R AU 2 iR [ iR
(visual metaphor) HCEHIE « HASIE L EHAGBITTRICH - 1 A TR
PR B 9 1 0 R 1 B8 P A R T ORI 778 - OB ~ 253 ~ 97
% -

=~ A HE frild B

FIE (2004 : 78) BRAWERG < F M [ER] H [HER] - ERIVRFEE
HARB ) OSCRE T 2 R ER - DU RER CHTESR » BIfEE W B RBRERLZ
At ~ REEHERE - SE MRS B R o PR 2 PRET 1+ 28 oot 2 2l 3l - IR
TR B L Ath 2 BRI S LR B B A

FLFR I — HRAS B M — B AT M AL AR 2R T B R A R ~ 2Rl AR [~ P SRR ]
B o AR ETRAN IS ¢ 2l LA ] B P A SRR [ R AN TR A E — T T B T AR
ZAET] » AR R B RCRAE I — P B B A T TR B AT -

(—) A:yhEd BRI RO R
AIFE AR R IR 788 ~ (AR EFIURR SRR (AR S ~ B8R > 2011) -
BIVEE RS H O A 2 ATEHEER ~ FFAEWT » DU OEBERE BBEREAT] » 1 LU VER
USRI (BIE28 > 2004 < 80) = BIMEARAUREARR 1B A(EAHIE AR E - EERERK
it @R EE B B AR B RS ~ nh S B SEEE (SR8 - 2013 = 4)  ~ BIERART
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EHE

Fe RIS 0B e - DURCORE SCRBERE R - B A EHELS - FREET
TEARBIME « SCERIVERART 725 2ET - AITEFL G2 A N B S R IF e GR - tF
S SRR R AL - B A R B A E NS IEOR B R %G T RO AR -
RFPEVEALE BB mAIRURINE & EEURAREIRE » IR 2l {E s Al E A BE S B R RAY LN -
FECERRE) - A ATt e (BRERE - REYE - 2011 : 123) o

G5B (2013 2 10) ¥PH George Hagman ~ Gunther Kress * LU BB E5E2H B L »
TREAN I B2 i T [ 2R B AR S A B B MR SR AR ER S 8 - (1) OB SR - ARG
FIRER AR B i FE R T 8 A O B A A LB Pt AL - RSN B E MR 68i% : (2)
it ERFHRER AL - ik & SCIEFTG T HIRTIRE vl (L IE YRR &R - 2 ig —fE [ 28
) HUHEEAURE o SRR B > ATTIR T B BHESE - B SR B A B 1R
KEZE: (3) GEER - #EF - 16 IREEERZEMRG - BSOS (4)
it g RS - FGERE - B FrmA R & BEGTRAHO -

FHTRCRT AT > NGRS SR B S EER B2 2 BRIV E & HUERE B ke - e & JeRlBA -
[l - AIPEE CASW LRy TEEAER] - HAEIERE - R HEIMERER ) - #E
FRH TR AR

(=) 2y L ml e
BIVEE (LR E AR B of - LINE HraR M SR EER - DU SRR IR S AR
HEES - HRRISBARIER - @ aIE < I AR > BESE(EE — 5T A ik B 2B
BRI o DRIEST A e — R A (el el At - & B BT AR AT 2Ol S48 DLUE £ P
FEHEERE o IESL - BITEL SCATHUBITERCR - B C R RAEAITEFTIRG AR HUIRER » &
S E B - B P L RS o ML > AR (EaE S - BAWEE B S ST
FATHAEE A - SUR W BRI R

TEREFA ARG SO ROVE GRS - EEGRA [ | BITEE THSRRURITERTRE ] - fE1F
d PSR BIVEE AR #EER ~ kA SO(EBL A VG RIRE » AL A B B B B e ff - R
EIRAIHIREE - DU fefit B HE SIS o IE40 Bandura (1977) Fria - E2EEAEH]
SIAG T AIE BA MBI o KU » B2 e U o b PR [l - B2l Al
PRI AR —EE ZRTE - AL7H B L T BRI -

(=) BHEw SRk alE
BITEE bR 771G B & /85 8L DR R R MR R B RIE S - th B A L Al B PERA 2
B AR R > (A B RS B BB A R R B AT EL IR BLE U & - AR
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AR 2 B Eam R

ZEHEAGERIAME S » RS 0E IR o ER&HEIBUZ HIEIR A AR
09t Bl iR SR At IR 2l 2 FHRA AT sE i (BIEI% > 2004 < 80) - —{FEEY)
BB FREE AR 2 [#E ] (atmosphere) -+ I Ko Eiffi b sl {H 57
2T, RBE R Ee T A L PR B 5 S o AR R B, (Danto
1964) o HIt AT RZCA S A ETT I = KRR - HBT G - £ 2 HAMES sy
I B PR AT S AT o

Kress (2003 : 143) DIFFSREETE - SRINE R EIFEELE (sign-making) FETE - &
AIRE LB R CAT (NERSRETR) - 8 TR R MHRRE TR - erifig ] rRrak (Al
&) o WA B R REE TEMIER - R - BERIVE B [1EES HE%E ] 6EI1
AR o B2 B B FA R B R » DU CSUFHEE Za US> MR LB -

VY~ AR R B

(—) HZHEH

BIPFH & Z I BZRIR B AT 2 TR R E AR R M AR - MR EIRIIAE - oA B
M TR 2 JE 2 o FERSICE S U - BITEE R AT BB — B E R V18— 8 7R 1Y
JTTEERE (BIEZ - 2004 : 79)  © BIVEETETERATMIESARAS 8 1% - AIR] LIg)D 4%
BRI - TR RAE RN TR o

BIVFER I SC ARG LB - JCH R BB ECE B 35S SLhang d
(linguistic-metaphorical paradigm) * 5RFAFEI < REBEE RSB 2068 - HAE
WEE SRR o R > (ERIMERRFHEERBRHEES A KES e EEAE S RIPE
(BT > 2004 0 77) o BIVEBRZWGA » AT LIZ2% Sandell (2006 » 2009) ) FTC f&
AT ANZGE » [F /X (form) ~T / £ (theme) ~C / k& (context) |
e AR B FAHE R P WSS - AVE I R P it - thF R — T Bl LR L
B E PR B BIE 2 25 84 o It — MR U T {8 i o iR i BT e 2 B
o EERES THAER GRI) - BEAER (EREE) mEE sl (R
Mkks) 2 BEEEF  B—AER 2 BEER - SHEUPEE BTS2 B -

() B

S P R 2 R T B T RE R R R 2 5 (Ecker » 1963) o fEARE LTI A (E T

ik JCHE TEEA » O PRET AR MORL RO T i< - H 2 A RRBVER I E - BIME
FAEETH B2  ERGLEARE ] K S g IR > RSB TR B —
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EHE

ERT o [ ~ SLEIE (2011 = 122) TEAE(ERAVE S R RS - SuREE MY
B 1 AR R A R o e AT R e AR o

FE A T He L 5 il S 5 50 o3 A 2 Al R R 2 BIPE R A B - IR AR 38 7E FTC #4
N A — S A S FTOM 8 — [F /X ~T / £~ C /AREE -~ M / BEM
(material) | > {EEBIEEITEEE HHEFHIEE -

(=) Zigort
R RS SR > B T AR S ~ RHAT SNHERSE o BRI SEIER
AF > BOEFRKTIARZESR » HfTA T RFEIRSG I BB 5L R oK o B IRIEREE -
JERZAEH AR R H T Bt B LT 04

P AIMENO T BRI S » FL AL LR R 55 2 OB (R 2R AT 230 - TR
i TR TR M RSB TR » LR (0 FE T R4 1 6 L 1 - 3
EIREME ORI G » SR (2013) HURRIERS FTC B TTHRH FTCF B — [F /
Bt T /B~ C /IR F / JEE (function) | © BEATF I FTCM st » %
B RIMEROTES, » ATLUR] FTCME — [F /JEX~T / £~ C /RS ~ M / BEht ~ F /
DR TSR -

FERAEEE S - WRERRR T EAAR A AR TR - Gl - it Lk
AR RE R R RS, - 2 5RA(E —(ER0s ~ R T - B8N Taa T ZH -
HRP AL ~ AR - B2 IR RERR - R — R A A T 22 ] -
18 T 1) 22 ] o [l S (1 — (IR A e 8 S RE R P VR - (B B T - STENEE

BB AIERE R - HINEFOR BRI 5 BGE AP o e al gt 78 (0
TEE & TR - A 1S DIRREAE A B - BB R R R ESE R - f.oFE
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An Analysis of Writing Thesis in Studio Art:
From the Perspective of Practice-Led Research

Chi-Chang Lu'

Summary

The writing style of conventional academic theses is distinctive and worthy of validation.
However, in a postmodern atmosphere in which diversity and differences are valued, the type
of thesis writing style modeled on natural science can no longer be completely accepted. Thus,
a trend in writing form characterized by flexibility and deconstructive science emerged. The
appearance of practice-led research related to visual art can be traced back to the 1970s. By the
1980s, countries such as Australia, the United Kingdom, and Finland had already begun to offer
Doctor of Philosophy degrees in creative practice research.

Visual arts-related graduate programs have multiplied in Taiwan in recent years; consequently,
many artist statements and theses have concerned studio art. However, research in studio art
involves wide-ranging and complex tasks, controversies, and immature concepts and methods;
thus, the frameworks of such theses vary. Moreover, these frameworks often contradict the process
of creation in practice. The aforementioned factors lead to difficulties in writing theses as well as
influence reading fluency and rationality.

Currently, the relationships among and types of practice research in creative fields can be
distinguished according to what comes between “practice” and “research.” Practice-related
research denotes an emphasis on theory first and art creation second, practice-based research
focuses on creativity with knowledge as supplement, and practice-led research emphasizes
constructing new knowledge through the process of artistic creation.

Concerning the thesis framework of practice-led research, structures nowadays mostly
emphasize rational analysis and synthesis; thus, for many artists who tend to be more emotional,

using this structure remains difficult. In this study, the author emphasized respecting the
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personality traits of artists and the connotation of practice-led research, proposing a structure, the

characteristics of which are as follows:

L.

Practice-led research stems from the need for theoretical deepening in creative practice. Thus,
exhibiting artworks should remain the priority to prevent the narrow sense of research from
overriding creative expression. Practice-led research begins with practice, and problems are
created and solved through its interaction with the researcher. Its strategies are implemented
through practice, and researchers can use the major methodologies or particular methods with

which they are familiar for researching.

. In practice-led research, the thoughts generated during the develop process of the artworks

are regarded as the exploration of knowledge. Thus, the focus of a thesis should be on
explaining and transmitting this aspect, and by expanding and investigating the resemblance
or relationship between practice-led research and academic theory, the research should act as a

path to uncovering, organizing, or learning knowledge.

. An artwork is the emotional manifestation of internal knowledge. Often, emotional words must

be used to achieve appropriate expression. Therefore, emotional words should be permitted in
research thesis writing; otherwise, the organic integration between the work and the thesis will

invariably be broken.

. Because of the emotional personality traits of many artists, the writing form of thesis can be

diversified to accommodate artists’ writing and reading abilities and prevent obstruction to

research caused by gaps among them.

. As the creative subject is the writer of the research thesis and the artwork is the emotional

manifestation of the writer’s internal knowledge, the subjective perceptions of the researcher
pervade the entire research process. Therefore, the author suggests that the first person pronoun

“I” should be used to write theses.

. In the thesis framework, the practice procedures are used as the sequence, from the artistic

creation phases of preparing, thinking, and creating to the final results and discussion. A
chronological thesis structure benefits understanding the sequence of the research process and
is the most favorable structure in terms of reading. In addition, to enable readers to quickly
grasp a general understanding of an entire thesis, similar to most other theses, theses associated
with practice-led research still begin with an introduction or preface.

Artists begin their creative process from life and redirect it back to life by thinking in visual

symbols and achieving sublimation through actions. Practice-led research begins from artistic

creation, and through introspection on the practice process, achieves the objective of knowledge
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growth. From the perspective of practice-led research, in this paper, the author discusses the
points and framework of theses on visual arts in the hopes of actualizing art-based research
assertions. However, because the types, attributes, and focuses of visual art vary greatly, we can
only offer a structural suggestion. In theses in which the primary objective is art practice, the
artist’s personality trait of being led by emotion should be respected to prevent thesis writing from
being strictly directed by research. Images in art are the result of visual thinking; they have many
meanings and are vague and uncertain. By contrast, textual narratives, particularly in research in
the conventional sense, demand rational thinking and clear conveyance of meaning and concepts.
However, the problem is that the poetic characteristic of images and the rational logic of research
theses differ vastly and cannot both be achieved. Instead of only addressing the barest minimum
of both aspects, research should serve as an auxiliary tool that aids in promoting artistic creation

and knowledge construction.
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