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Abstract

Textbooks are not only a topic with which only international education scholars are concerned,
but it is also a timely topic that interests China education. Textbooks are essential for
implementing gender equality, particularly for the Visual Arts textbooks that mainly includes
visual images. The bias in gender ideology in the textbooks would hinder students’ whole
person development. Thus, it is important to critically investigate the gender ideology of
textbooks for the sake of gender equality. This paper reports a study on examining the gender
ideology in the secondary Visual Arts textbooks of mainland China. The study found that
(1) the proportion of male and female artists and their artworks was extremely unbalanced;
female artists’ achievements were neglected; (2) gender roles in the pictures were stereotypical;
female roles were passive and traditional; and (3) the male-first and male-domination concepts
were prominent in the pictures and texts, and the textbooks assigned females to the second
position. The study suggested that the textbook editors and reviewers change the modernist
perspective which promoted masculinity and integrate gender issues in the content to broaden

the contemporary social vision in order to achieve gender equality.
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st GERT 7 RELRE R ERUR MR R 2 B R IR BR R —
RS - BHRIME - B Rt G ERFIIE R R - ZEehE M N - rTLUsE A
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RN RN RIIE T o SR > PRI B L& > (EE st IR
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HIERE B - K BIRAT 1778 - % TasEm L giim LR IREAEE ~ 53
H o BE IR (R DU O AT R I - SRR RHEAREIE R ) (R BETER]
R ACEE TR B (B EBIRE 01995) i H > KErERy E Tt MR -
R — 8 EN A G B HAEBRTRE - e Hnt & AR E R
1M N AIPERE AN B ABZRAY » M@ AL S BRI & IRy s sy (B> 2004) © H
R B R FR B AR G VRIS R T R R R PR T ~ R
VZHIZE M (SEERE » 2007) o HEf& » ARGEHIER 161 1] 22 T B v B R [ B 2 S 3l

(/N 2 2007 « BRI - 2004) - ERFTHUEE B HRER (MBS E ] - B2
BEEA RS CE s PRt & ER] > EOUESR » A2 RERA R BN TR AR
i o AR T PRI > EARIRINEE S UBE U7 ARG R BRIV R R e

= A



FEE - BIfPEL

A (JEINE 5 2007) o SRR ARIAE BT  MABEETE ARG5S T2 3
B > EEERR A O OB S 2 o B KERE 2 M T
LT A 1A TR -

(—) BEEEHMENEE
LERGIERTEREE R OIEE  OETEEERGTE2/%E - B
FER PSR 2 IR R BUE R P 5 2 R 2 555 - BB (2009) B@EHFA R > RKEH
SR ERGIIEEE KRB IR ERaE RS ZERES R
a0« ALRHIBEKTF ~ BEEHAT ~ 7O S AR GE T o H B e & 15
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)~ RIEEE RS ST R B (3) Rl BIRERS LS ars=m : (4)
REFIE RN > BEIE T 2RNEBEE AR LB SRS - (5) RBERE
AR S B FR DR TR e (6) Wb > MR EER
R TERCE (ER R MRS T2 + ) (7) RIEAT > 2 T —HATHILIG » KBUE
BRI E I FpE KR TSR AN AR AT R

2 E 1980 FAEHIGH AR EERERMEE TR - 252 BEERRMN
g% o tRIBENETE (2010) HEEERISVEREEIIE 7R > HAELZRANE
GHTiE (content analysis) > 401 : BRI A (1985) DL [EH$R R AMERIZHE] ~ T
Vem AR AR ~ TE PR - TZERERBLENER] ~ TX
MR BIEBERBLIMILIE ] TEEEE » B 1978 RV NEBREE i M a8 AL E
TR > BELAVE R BRI 20E » BIEEREL I > M P HIRER
FE > HEREEE— o B—771 > REZE (2001) RRIPIEELATEHIHE - BREHA
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] P ER AR 2 M R R AL A

RES IR TE IR SCA - MHERN A SCAR BSOIR TR - BISERHE Rt & -
SCAEHRAEEET T 707 > (o8 111 (LB 4 (T AU RIS A EE B REEAE © 38 — @R T
TR« HE AR E R BE BUR AR ~ 5 B0RE & AR ~ ERMORTEE B B R S 2
IR FEIE R (GEHE 2 1993) - fHEHIL AT REEIE < R EEEN =5 (5

BB 5 2001) o

FEEEERIE AR R FEE WA - ot BRETT
HETEENERIR R ZINENISR » 7€ 1990 52 2007 AT A L - B FRIAE
BRI B S Ao ~ BIERBCE L a2 AL - BE L BB SREE (EIEE
2010) o FR - FEEt Erhs i L DU BUR SRR SRR & - BRSO IR RA Frdk
o HERIFE R DEMEREER T RIE R HAMZ e ERIRERE - §hZ 2 et i
A (EENETE > 2010) o 2L 2004 FHEAG [ EFIPFA G - Wil 2018 (T TBE]
EEIRIE ~ B FIEER R R R EHE 7 EEEEERRUE » WIHEBM T > BUE T3
AR B B (R B BB TR BN - FE SR ML R4 538 BRI AR & > B ]
{m R PERISAR - 3l EL i FE S B 22 A (B IR SR R 2 B R b (BUEER > 2013) o

{iE 1990 AL » BEE it & VeI ER £ R REER I S K BREE U REHALRE
ZETHAE o RBSR (1994) & Bk E (7B BORE VR SRR B 1 T H R FE R
o M A = el NER AR SRR B R BB R AR A T T R P R
PEEUR B2 R EEBOR - (SRR 1B 2O MRS R o 5 [l e B R o A
A~ B EARRERI R AR AR S BOR B AR REHIMSE - 2 h> 2000 - 8 FHFdtG
EFTHY TR ~ o~ AN R NI 5 B HITE R AR SE ) - WAt S S e
flt=E R - JCREIFEAEE ~ PR BCE R TEAT - BRPGRTHIASE ~ PHRIATHIRE: ~ 2
st 2O FE AT R REAY 20 Z(ZRFZE R SR RIZ B - W FE i SE Bt g &) -

B SERS RS BE R AR - & R EE AR BT (RERE
2004) > WIS 19 RAFBERGANERGGER 7S - FHE S EXBRIE DR
P ERRBR - (1) BRIETRIBIERLME NG - 2 NUIHES) R
W2 > FE0] ~ R A RGBREE T IR E R 0 (2) APz 8L & o
o EEER BRI - 726 - mrhrBRi S RIUCRIE - (3) BiEmalt
FERRSE > T~ ihBhaeis ~ EVER TR T X IR E T R B - B AR S TR
(P EeE R - Fr M ¢ ZorE AIIICE 2 R 1 ~ 2T ~ IRBS RS - (EVEBR AN -
TR 7 GGG & AHERR LCIERTIART - DUk (4) BREE ik DBl QAR AR ISR
WEHZCE » 2ot NPITER 2R RV CREE » 2004) -
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FEE - BIfPEL

BEAE » B/ eS ~ BREG (2016) FERS - (@ E T EBUOREER AR B R TR
BYRAEZOR S i 7 — MBS ERUMERISE - B - BRSPS EABIH
B2 Fo Al - A = USRI RE AR AR A RO T B ER R =ik - SBEHEE 190 2K ZorE(E
B 62 0+ ELC» ZoRb & iRz 2o VR HLETIE R > AOAE P B R E b ) 5 R A s 2
REE TR B R R RS oAl SRR SE R P e R gD - &% - £
BRIE YIS - B AisES Tl ER - M 'R o mA - BEA R
ERORVE AT - iAoV A RIIR - A8 ~ 22 ~ IR B AE 1 -

QORIAL - PER—TE AR - 2R ERBHE SR 2 TEERER - BETE
A hBEIREEERE HE - SEUSCR NI CBOR T HEMA TR T EERH R > HIR
B o BRI BCE Bl > T EORPE BB S VE A AN F F 0 B (Global Education
Monitoring Report » 2016) ° FIX » BRI E RN FE G EH 24 B E N E ]I
ERE . —THERE TECHBRIEAME LB 7 2ERBIEEIE - WBELE
BiaEh R EAEEMENE T GERATTHEE R PRI RG22 %
% AT HPEEE AR g LB R B E - R ERIE T EE
BRI LB Wi ERERE MBS E R (B T - 2018)
W > BUREE FRRE RS T A (G AER AR gt & P E AT E R . (Mukundan
Nimehchisalem > 2008) ° I » FHERIE DA RIEFITEDEHRARE - &84 MEASE
R E - BIFER 2 NBE B -

B DL AR BRFE MR E SRR T S ERE S ~ REE ~ BEE - R K
HWEERIE - i P57 AR RS ARIZ RS R o AFSEE (R R AR St
gerf o ARHEEEE Y [JUFE—H ] Sl E S8kl S 2 MR iU R I oE o i
IR FE B BB E 2 VB R PRI S B D ~ 2o ME B T R AR S IR
SF o DU A BB B R ERE R H EEIMER P SRR G E R GRS 5 (BR
1620 > 2008 : BIZFH > 2005) ° BEAF > ZEEE (2018) HfZEEALE S ELEERIE R
ARSIREEST T AT o DAEERIERH ~ PERTZISRENSRAITER IR R ER AR E - BELB L
LEBIRESR ~ B BRFE R TR AR EDSREIAER ~ B3 A 2B M B 0T
BIFAGR - (fERFEER T - ZEERIE LML ~ M EENE B ARE - T
PERIRAGR T » W R B RAR] o SERIIEM SRR 2R E - (H I B 2] 2
REATEER] - B2 E(E IR R HHE  fB SRS a KENEGE -
EEEE S TERTUE  RE RIS 2 &8 A ATREAT LRI ER it e {bag al
BAF# (Karintzaidis ~ Christodoulou ~ Kyridis ~ Vamvakidou * 2016) ©

84  EfTE EHIFE



] P ER AR 2 M R R AL A

i,

A AN E S A PRE AP A £ BOCkEmt » PRET TR R R - BT
ST 58 B 5 2 BB 22 5 ~ PR Ry B R B i L BRI T RIRIRET R > LUK
BVEE B G A MERE S - fEBR & MR B ATER 73 - ARSI T BREE T T
HIEEBIEC )~ TERIZIRENSR | B [TVERIEL G 2B ] HIUBLER © BEOIL » ARHZEet A4 -
i AL R A R A MR G T T AT - DLESR R ERET 2 MBI AR RE A R S
P RS FERE » (ETER ELBITBC ~ TR RN ZIHED S B M e 2 B0 — (88 E A ThR AR - A
Fff 3 » AR Z 25 F rv B AR o o8 Y o8 [ e P ) L RO it AR R Al Bkt & - DAL =6
TER M EREE - ha i S GUR AT R F A & 2 MR R AR -

2~ WH5E ik

7R LLBALR R R B MTETERATE 7% - It E DR S E A
ARG R R E - MG HRIEE DU B AV E T2 s BRI - R
NAITERIRIR - FRITIEARATE BT - iFFeE R E R E TR R A B AR AT -
SeHEAT DI o AT BV ERURF SRR 538 - B T 72T (5 RS R > NEREH
FC el BB SR A 2 BRI 5 i s (R S 2l R SRR - [RIIRg
B s A A% O PR RERIAE PR A 72 £ RERU 717 » LAY - AR SEAERS A A 70 LURR S LR 5
PHETT 1A am - A R B R B PR R

— ~ WFFEER

AW I3 2 Bbt 7 F A RBUE HERRE (LR - 2 2013 SR8 SR HUP) ~ i B2k
Bl - FEEFEME o Hrf > FIASIHEREE - HRES 2014 £ (ARBE HIRRL ~ 78]
TEHMTERT ~ RFREBM A Teb# O - RigEELR > 2014) @A
RHE - HRES 2016 . (NREE B - 2016) o ABMERIE R AR E Bkt -
R BB R FE T LLR AR BOM I FER 38 T O AL RIS - R BOR B E BRI B Hifk
P - HEEERR - NI A BOR 2B AR ERA (UR T - IMBRIEFE G18%
AR 5 TR Z R KA > (B E RN E M) - R (AR ) P2 &
RS 2014 5 ~ BHBRIE HIRRES 2016 5 BB 2013 FHE 2 iATER (RIS
—) o ¥ B R AR E R AR B - DR - RS B R
FHBMR ~ BIFE ~ For ~ B~ RSP o Hr > gIrh ZR SR A A (g2 E
st (R BPEEEE 18 EEIT - 2R TSRy (A=) -
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— e RN LR

TRIEHF 2 H 1Y - AR 5% AR o3 i i g b B oK e v R LR B i BB B 2 A&
m R s DI b5 BEH AR BR BN A EITITSE o IR # Kirppendorff
(2004) > A SAHTIE AT FHARHE IR 2 17 5 R SUAR B R B MR 2 B2 - (EERIE
RERREMIIE T WA TERFE M - IR T TIKBR EIRE » DESTEE N7
W IERLE (BB > 2010 ¢ Neuendorf’ 2011) o JBIL » ARIFFERFANE ML - LIE
TR Bk 2 BLER BRI ALRE - tEA > TERTRSE - SR & (RS E SR SR T
Hz— > $H5EnIEEEBUE G E IR RIAENE ST EREE T - s
HREIE - ST 2B ENE o AR ST 0 N 4 B B R RN 4 i 52 2 R R FE
bR > BEESOARVER > WA E S s 2 R KE R AU BB B 15 - 2RI R E
FEER AL o THFCEIBR A ~ B HIER IR T thfF Fe A B R AT TS S R >
TR TR FRE -

(—) W HTEAEE

AT 2 R AT DLBOREE ] Fr A B Ry o M B - E ORI 8 at A« [
Fr AR UF i B B ~ BBk IR A R EL ] - SO B e AR TS R o RAEME
T BT SAE ~ (EAENTIE R 2R AR o MR T Z S E AR IR A Bl
HEFIRERFEMIRG IR - MAS SRR R E R RHEREE (BUHE - 1996) o IRIBAH
FeHIER » DUB B SRRER 005t 3 - 2R THERIEEBI S ) ~ TIHERIAIRREN S ) 7 [
HETSE2I ) —EEE GERE 1D -

&1
SHTH B R
THH K¥EH ok IR 412 EFHH
o iz \ A ﬁ‘fi%ﬂ%‘fi%ﬁi%ﬂ@ﬁ%
e J%E%%Tﬁz%itfﬁz%ﬁr%%’ﬁ% Eila FH 20 MR S P i R B ERI A
(PN fiE 5 EWRMEEE YA R ETE
MERIZINR ANV E S e (il SRR B ST may AN YA e
B
MRS Bl ay MRk TR B R ET R 5 IR S

=3 BB MREENENFYE  ER IR A E SRR E 5

(=) Wreb BRIk H
TFFFE B RSV ERE B - BHEBATT -
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1. WISYERG I B2« AT YRR B RS B S S TR

2. WF5E T BT E B AR L B USSR B RS Z AR SORRERRT » #E S AR ERY
RS RE - SRR TR - EGE (IR HAGE TR Rk - B EEE
BT EERATE TR - Btk - ARIEHFTE TER Nk 0L HI SRS A B
TThEA e —(i e BB AR A8 > = N TOER R SR AE TR -
FRAURHIATT = (1) OB BRI 4 - R A B A2 R 14
RIREER - A LVEMBVERA o LB - (2) [ F Lotk B2l 5 Al ERY
TEdh « BEETH R AT A 2 Rk ARS8 Fr - MG~ MR AIEIE
AREJEER - (3) (& e 2EAVERIENE AV RIS RS - SEHERA T AW
SRS AVERZVE NI AR » MAfE T LEB - (4) 25l F b E
RLVERIENE NI iR - S AR R S T A IR SGET T 08 G T
AEFEAIERIIHIIAR LR < (5) SCFBfs % BB B g M 5 T S
f - ARAUBRA S B SR VERIRRE S Hk « (o) [ Fr v 2 BB A E
HOXERE RIS AR - T IE] o 5 ~ 20 2Ry SR R AR TAE

3. RERERI AT RRARAS IR - IR =07 ZA6 R » ST AN TE 2 (3 RE B

4. ARBOFTERG AT T o0 b - BERTHSE R -

= ~ B EAIRE 73

TEAE @R JEL TAERRRAS B S E i — B s - WA
EEAE » KZBHEE AL (Kirppendorff » 2004) o (EARFSEER T » /{7 2212
BB (HEA=F KU FEEREE) BAEEZ— Z AEEMmIEAR (R
% ASB~C) o R HIESTAKHR g R RIRIRE B R BB R B TR - = (ARG
BYE#G: T ABIR] 9]~ s BB ERIE - ARRNERIELE DA EER
BT SatEmRS R ZHAERER (RERZ) » RestREER » 70T -

BT ERmS B AT (P) -

2M

P,= (1)
N, + N,

M RS R STEFEZHBHE - Ny K N, M AL B EA I EEE -
FEIEAEMARIER -
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~ BB

P +P,+P,

PG & A = IT (2)
N EARIEE AN P BARIEE A B B A FRERE » P, BRIEE A H CUHAERERE -
P; EAwEEE B B C FUMHE[RERE -

BT HIE

Nx (PRI EE)
S = 3
= N ) < R | )

&2

P40 B R & ESAZ R
THH K¥EH SR AR R 81
iR 1.00 1.00
PERIEEBI T B BRI R fE i 1.00 1.00
i Ems NYIFEE 1.00 1.00
MERIZIAREN S NP dh 2 A e 0.67 0.86
il o2 B M R R 1.00 1.00

MERIEE 2 2 5 3 B
IREER gy s 1.00 100

{f#2 Kirppendorff (2004) - 0.80 FI{EfH(E EIREFYE » HE I RENEERIBH7E LR
A 5E o ARFFEMTRE B 5 S IE7E A (R B 0.80 2 I » HCARRFFR A A 5l - fEhf > K
WHFER I ERUE s Mr T 1H - 8EE = AR BIrBE E5CE TR R » HERERER
PSS > FEBIE AR T E RIEEE ~ £ B RSk e 281 18 R e
BETER » DI AITE 2 MR -

BEE ~ WESERS S EL 5 G

TEH AT 5% > IR e FTRER BB R T

=~ PR ELBA 2 53 AT B At
B LR B B 5 44 7SR B I LEA] o T LA 5 R S
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:IJ
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] P ER AR 2 M R R AL A

T AURE o AR CI AR E T H 294 124 li5K (N =294) - Hr» BIEESIR S

94.6% (n=278) > WUEMESL 5.4% (n=16) (HFE3) (HHsEM) -

3
A FoE 5] patp]
el e [EFid0
BT 278 94.6
TR 16 5.4
G 294 100.0

BT 1E LIE B BRFE AR B E  o TEAITET » BRFEE R0 H
o925 e (N=925) o Hef BEEMRIEAHERILET 363 4 - BHBHTRIEMS
15 95.6% (n=347) » LHEBHTRIES S 3.6% (n=13) » BUEFIMEE R EAIE
PIER 0.8% (n=3) (HF4) -

& 4
5 2 Lok ST R 69 1E So i)

ETTES B Hortt
SR 347 95.6
TEEAT R 13 3.6

B EETE 3 0.8

ga=t 363 100.0

TEZ 407 8 o 0 AP0 A Gk Al B o7 > A ge R AP 305 K (N =
305) » HRBEAYIS 55% (n=168) » M5 45% (n=137) (H3&ES5) < HLATR
BRSPS A YDA kR A - SBSORk - BREE R A A ar R L p
VA E A REN E 2% (Blumberg » 2008 : Sadker 2 > 2009) ° 9R1fi » HIAZcMEE
MG R PE T M AIER S B/ BT - 2005) - RIILTERUB BT SR & » 2ok A
Vi e eI EE R SRR 2% 2 — -

&S
HATHE S Z A A &0 7] ]
NPyttt e B4kt
F 168 55.0
2 137 45.0
4T 305 100.0
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FEE - BIfPEL

F bl SR AT m R > (A A il R 1 91 e LR o EL 5B 2R 2k 1 > (HRAE
B E 2 NP @R L E 5 iR - BRI LGRS - 32— Fehs Rt ATE
H AR} E R E ARG T I e BE A2 2 o — 7710 » R LIk 2 Bkt
SRR EEE L (Lee » 2014 ¢ Sadker 55 » 2009) - & #EHL S —FE{H [ A 1E
SCASHIE Fr A 22 ARG 22 PERYBRER - (M MM E BRI E P A REENA (Lee
2014) o AHHFFEHTE T G A H AR R FLAF o ELAG /7 T - F 7 2 P Bl SR AE IR 5 rp B 5B 1
fHECE A > RV E S R 2 - I S ER B r ORE 5 v ) b {911 28 2 ) 2
KZ— o F—JH > EHMEEPBE SRR T 2otk A e B8R g
J 2 VAR R A% (Blumberg » 2008 : Sadker 2 » 2009) - {7 7B 2540 /7 » WIHG
Fitadt > HAA 2O REM Z e iR B B R - R i R R AR 2
Bkt HEHME HERIEW T A A aBE L HIEES% » (S
Mr BBl B HIPE AR S - TR AV A A BRI BV R R TR -

=~ TERIZI R R M 2R 0 A B B

i3 NYPRELE S A A AT DU B BOREE T B ZIM EN R AR DT = £ 13t 305 1A
ANVt (N=305) > BiEMAmaItEt 148 (W) > EAadtEt 1288 (W8S -
HRIBEAGEBEAN (n=45°268%) ~SBEE (n=31>184%) ~ FHAY (n=
190 11.3%) ~#fia#E (n=1810.7%) M (n=17>10.1%) : H EALEAERL
PEMEEAD (n=42>30.7%) ~ Zf% (n=23>16.8%) ~ BEE (n=18"13.1%) FIH
M (n=1611.7%) (HFE6) o

AN e R R T RREMERZ it & 5 L 5 TRIPE IR AL &g BRI LIRS
£ R AR & > T8 T - WA EEE S EH AL - ZPERIR 2 RS
FEBK AR ME LAE (SEEREL > 2004 : Lee  2014) o AR HHEL TEHHIERIZINREIR »
S fr b BBV APy A GRS R - BRI T B A G B
HHECE » WEA - SBOWIRIGEE « 22 28RN E RIS SRCE - i
AR o LERFFERS RELERTE (2005) EHEM B APHGE P2V A ORI EIR R —2 -
IR - AL AT TR IR B R R TP R AP h - W R A i B S
TERURS YD (B E - 2005) -

ZRIE T OVE R A At S bz BRE AT A5 A b 1 B EE S
REE (Brugeilles ~ Cromer > 2009) o BLH(EERIZRIFME - HEEMBRIE T EE KR
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& 6
AR A eaR
‘ (n=168) ‘ (n=137)
el B4k CRED ChLE B4k (RE0)
HA 26.8% (45) EE PN 30.7% (42)
EEEh 18.4% (31) 8 16.8% (23)
TRANY 11.3% (19) ZEE 13.1% (18)
et 10.7% (18) TG 11.7% (16)
g 10.1% (17) it 6.6% (9)
F#x 6.5% (11) nE 5.8% (8)
e 3.0% (5) §R 5.8% (8)
PN 3.0% (5) a5 4.4% (6)
HIFST T 3.0% (5) Sy 1.5% (2)
BHE 1.8% (3) HT 1.5% (2)
BIF 1.8% (3) R A& 1.5% (2)
Ehiffroe 1.8% (3) HEE 0.7% (1)
%! 1.2% (2)
HEE 0.6% (1)
4=t 100.0% gt 100.0%

ERIAVIACEGE S - B2 YIEGA B HYRE LSO T IR Gk & KRy L i
EIEC (B0 2005) o a8 MJRR S0 FIECHS 20 MR R 2Bl i £ 2ERE R - EAER g o1tz b
23 LUIEMGEEEER < AR VS » i D i 2o PR Pelie (il (REREES - 2005) < (KL -
TEI B R B SCARRBR B o 21k % S UL B sk - (EREA R 2 Y im(F
fE (Berger > 1972) ° fKIL - 2502 £ - RETEBHAEMANEE < MR WEn
—Ji > WERTHENAGE URESFINIHR - DEEERERRIIEE - A2k
MEAMEIER T HEN - REA R LB AR CEAHFERMESEH S (&R > 2005) -

=~ PSS Z R o1 A St

{ESTT BT HOPEBIHEA FTTE > SORHE P R HBIIBEORE S IR R ATIE(ERY S
PRI A T « G100+ 150 PR BRGSO B (AR L -
2016+ 3) « HFAPHE o T TUFTDE TN EEE - HRERDRE EERG -
RIS ABLARRRG [fib) fEREEEIGS -

E AR E B R RS R R R AT AR P46 T B A A e
BYBE AR o Bl o b AT RS R 0 AR 3b T B9 A2 B R i 48 B e B R B 4R 2 AT I
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e BUPEY

B0 AR R IR BN H A A S RATE R B0 AR ALK T @A o A —
18 R PV AR T A G Al > T AR Bl o AR 2 2 H
LR o (NERBE ik - 2016 : 3)

{32 Sadker 55 (2009) » DU PR CREE TERTZCVERERE AT RE 2 BURE & T R Sy
A o @B TSR P SGATE ARG Z R - R ERRER S HREEE - B
PEER ARG T (EFEE LR ~ VRS A [ EEMEEESE o E OB E R SERE
HOEEARKIRS, - (e RHE M AIEE AR T - EREFE SRR T 25 7 A IEE
SeRIEERNERIELS: - BEHS O IETEIRAE T 2RI S 7329 » 539% » FEARHTE Elftix
APHETURE R (N=9) 2B 7 EMRANEZER o Hrfr - BIESioRE AN »
VEEA R IE A =3k o (8 SEfE] fr o SBIERIZ MEE B RIZ P A B R - fIRELC
RS - B A EII T R REEET (fine arts) - WHGEIE - HEMERE -
M2 B R AW ERIF T B R M (folk art) > EIFRIR ~ #RkFIVRYE (& 2) -

FMEEE R

B2 #MFTEMTLAFREZEDY
PR « AREE IS (2014) -
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] P ER AR 2 M R R AL A

RIB RN A STAE R RIS 2 BRI S 2R T BB 2R 5
FEHAE ST B H AT B R 5 S0 1 1| e Rl o) B A'F AR ]y A 3 i P8R — ot
S o Ho o WIRTA - SUEETERI SRR R A E REWE S - W2 B AR
2 NI B T B e R SRS o BRI S S BRI S LB RE
OB R E > e H B R A SRR A T EO o 1A BRI EFE (Gustave
Flaubert) 7250l A1 {F Loy 75 55 A E 3 Evm] - 3 HEBSRIES (Vincent van Gogh) {£H:
SFEFHEMHELIZEEE (Schroder > 1961)  © ia@EE oK & 7RI EAEBRIE R SCF
Bearh e AR AR T ARAEE TSR ¢ i - EEME BB S R PR 1 20k
(EREUlT 2 rTReE -

et BREEE F o BRI R B TR R e 2B T B
PR RIE S o BUAE R BHTE & DL e BN B 1 R B i A R R 254l - RS B i 1 S
fi BAIE TR P - T RS 2EAT M (Emery » 2002)  FEAHITEH - ZiRl
IR 301 B Al SR A SR BT T RE ) B RS AT - AR~ BB E RS
TR 2 1 ey 2R 1RE B 2l PR 22 S B ER Pl » AP 28 ~ WA B AR < 300K - 1E
HANEGE R NRFTENEMMSE TS T 257 S HB 8 St
G ALEY) (the socio-cultural products) & [ AELAZ[HA B ~ AEIFISLIE 8IS R
(Bolin ~ Blandy * 2003 : 250) © fREEAEITEEFIVEGS - o] DIBARE IR e BB H
AN v 3 55 PR R0 1 Bl o) e (e SR A 1l PR A IR BRI 43 - PRTIASHIF S M A E e
A% [ o2 TS A e (B E B S GBS R E R » &E BRI ZR AR - DL T fliam B2k 1 2
R AP G R - KRR — D PR R E B G R M3, -

fh ~ s BELAE 5

AHFFEARIRIE R EE BB ~ PEAZINEN SR A8 22 - v B e rh 2R A0 R 2k

(1) BURFE 2l 5 1 A ELA e LA bl EE A B R 1 > K22 Bl o 7 2 PR BB R (1 i
IR RG2S« (2) B o AP A BRI R IR N SRAR G 6] - 2 PRI SRAE RIS
it ke (3) B R RIS B h 23U BIEE N B LR RIE A B - ZEgER
KRBT o ARSI TERSG SREL AT - BRI F RSN - 2EHAEMIEREEIE
&5 = HRRREE A TRR S LA A B - DARRRRRIERAT ] s e ME AR - e i
PRSI T 1] o
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FEIFSEAE AR (1) 5.2 0 SRl (B S RN - SRR BIMER B A RIRE -
e TENE PR 5 v S PRI VB SR LL P E T T84 o 38PR - 55 ~ 2B ok i) BB R o v [
SRR > FRITTIE M RRE V5 R & A B Bl R 5 - BRI E MR P IEE i A 1%
BERREE— 0L DLy | B A i S8 BRLPRET JEE s HR iy R P i A A A IR - BB A 1
S AT 0 A R Al o o TR 0 A 1) ok O BRI PR B R BR B A 2 2 U MR BB R 2 B
FBBITB RN E - B8 Emery (2002) > B ZREA BT SARAER ACHER] - fEHA 7
T BB SR M I B o3 B B M SR A - i H > BU R BB S S A E R
BRI > DI R RLE SR G DB BIEE S ~ SUb Rt &Ry EE) (50
fHFE ~ HEER > 2002) o AL BIREREME S MAIVERATIER > LB MERE
TEZE—AVERA IR (Emery » 2002) © SZUHETEE - BRIERAEF 5 W21
B SRt B BT R > BB A i B A Bl N A T AR - A RTREME T — AT BUR
(AP R B AT L, -

froehsam (2) KT HRIERGEZHHE Ut G HE 2 RS - BRI B {ERR
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A Content Analysis of Gender Ideology in Secondary
Visual Arts Textbooks of Mainland China
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Summary

Textbooks are essential for implementing gender equality, particularly for Visual Arts
textbooks which include mainly visual images; this is a topic of interest not only to international
scholars in education, but also to Chinese educators as well. Bias in gender ideology in textbooks
hinders students’ whole person development. Thus, it is important to critically investigate the
gender ideology of textbooks for the sake of gender equality. This paper reports a study on
examining the gender ideology in the secondary Visual Arts textbooks of mainland China, the
People’s Republic. Textbooks published by People’s Education Publishing House are selected as
samples. Employing content analysis, the study addresses the following questions: (1) What is the
ratio of male and female artists and their artworks in the visual arts textbooks? (2) What are the
gender stereotypes in the textbooks? (3) What is the gender value in the textbooks?

The paper first discusses the concept of gender ideology and its implications in visual arts.
The term ideology refers to a thinking framework in one society that gives order and meaning.
Gender ideology refers to the attitude towards social roles, rights, and responsibilities of men and
women in one society, which is consistent with the traditional gender belief of social mainstream.
Scholars have pointed out that gender ideology may lead to gender inequality since it will assign
stereotypical gender roles for men and women which support the power structure of patriarchal
society.

Stereotypical gender roles also persist in the art field. For instance, in Modernism, art
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categories mainly engaged by women, such as embroidery, paper-cutting, and other handicrafts,

or still-life and landscape painting are considered as less creative; while sculpture, architecture

and historical and religious painting that engaged in by men are regarded as creative and elite art.

This hierarchical perspective can be identified in the research and writing of art history where

women’s art is given less attention with fewer women artists recorded in the historical literature.

Since the 1960s, educators have paid attention to gender ideologies in textbooks. However,
most of the research aimed at language, history, math, and geography, with few of them examining
visual arts textbooks. There were only two studies found in the literature that discussed gender
ideologies in visual arts textbooks in Taiwan. They found that gender stereotypes persisted, with
few women artists represented. In the existing literature about gender ideologies of textbooks,
there are three aspects that have been thoroughly examined, namely the ratio of men and women,
gender stereotypes, and gender values. Therefore, this content analysis study developed categories
for data collection in these three aspects.

The results of the content analysis are the following:

1. The proportion of male and female artists and their artworks are extremely unbalanced; female
artists’ achievements were neglected. For the population of artists, there are total 294 artists in
the textbooks with 278 male artists (94.6%) and 16 female artists (5.4%). For the number of
artworks in the textbooks, there are 925 artworks in total, with 347 done by males (95.6%) and
13 done by females (3.6%), leaving 3 works which were creative collaborations by males and
females. The proportion of male and female characters in the textbooks is relatively balanced.
In sum, there are 305 human characters in the textbooks with 168 males (55%) and 137 females
(45%). However, the balanced proportion of male and female characters in visual arts cannot
be taken as evidence for the balanced gender ideologies compared with similar study findings
in other subjects, since female figures are a long-standing topic in visual arts.

2. Gender roles in the pictures are stereotypical; female roles are passive and traditional. In
the above 305 human characters, male roles are in 14 categories and female roles are in 12
categories. Common male roles are soldiers (n =45, 26.8%), laborers (n =31, 18.4%), religious
people (n =19, 11.3%), rulers (n = 18, 10.7%), and gods (n = 17, 10.1%), while common
female roles are goddesses (n =42, 30.7%), servants (n = 23, 16.8%), laborers (n =18, 13.1%),
and entertainers (n = 16, 11.7%).

3. For the gender value of textbooks, the male-first and male-domination are prominent in the

pictures and texts, assigning females to secondary positions. In one introductory art text,
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the artist refers in male single pronoun /e when the text discusses art production generally,
rather referring to a specific artist. The language excludes the possibility that women can be
artists. Also, photos of artists reveal binary representation for art categories: male artists are
all engaged in the so-called fine arts, but female artists are all engaged in folk art. Although
nowadays, the hierarchical perspective towards fine art and folk art is challenged by many
educators, this binary representation still seems problematic in visual arts textbooks for young
people.

The results of the study lead to the following suggestions: First, although the unbalanced
population of male and female artists in art history is a fact that lead to few female artists in the
textbooks, educators should raise questions regarding this issue and provoke students to critically
examine art history, asking why there were few female artists, rather than simply accepting the
fact. Second, adopting Postmodern Art Education as the theoretical basis for including gender
issues as one of the learning areas for visual arts would provide the framework for teachers and
students to further investigate this issue. Third, gender equality policies for textbooks publishing
would contribute to better textbooks. Fourth, visual arts teachers’ awareness of gender issues is
crucial since the revision of textbooks usually takes years. As Bourdieu (1994) said, teachers
are significant in the art field because they educate our next generation to be the future viewers,

consumers, and artists.
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