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Abstract

Academic research as the foundation stone consolidates the knowledge system of a discipline and
delineates its scope and categories. It also provides important indicators for its prospective evolution
and development. Since 2005, the Research Institute for the Humanities and Social Sciences of the
Ministry of Science and Technology in Taiwan has undertaken the survey and analysis on the popular
and forward-looking research issues of various disciplines based on a 10-year cycle. Partaking in the
fulfillment of this purpose, this study aims to investigate the popular and forward-looking research
issues in the field of visual arts education accumulated both in Taiwan domestically and internationally
over the years from 2006 to 2016, with the hope to highlight the most popular and progression academic
research themes. The results show that, for popular research issues, both Taiwanese and international
scholars focused on the visual culture-related and digital technology-related issues. In addition,
international popular issues also include the boundaries and subjectivity of art education, while aesthetic
and cognitive ones are favored by the scholars in Taiwan. Based on the research outcome, this study
proposes two forward-looking research issues: digital technology-related topics and the topics related
to the boundaries and subjectivity of art education. The former points out the existing contemporary
circumstances under which all disciplines are involved with and therefore the educators should pay
close attention to; while the latter in fact relates to the persistent development of visual arts education.
Finally, this study raises several questions worth of further consideration. This study endeavors to
contribute its result to the comprehension for the prospective territory of visual arts education in Taiwan

as well as to serve as a probable viewpoint to the outlook of development of this field as a whole.

Keywords: research issues, visual arts education, popular and forward-looking issues, research in arts
education
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York Press.
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=

41 Duncum, P. (2009). Toward a playful pedagogy: Popular culture and the pleasures of transgression. Studies in Art Education, 50(3), 232-244.
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41 Jung, Y. (2015). Post Stereotypes: Deconstructing racial assumptions and biases through visual culture and confrontational pedagogy. Studies
in Art Education, 56(3), 214-227.
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41 Levenson, C. (2014). Re-presenting slavery: Underserved questions in museum. Studies in Art Education, 55(2), 157-171.
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41 Lee, N. (2013). Engaging the pink elephant in the room: Investigating race and racism through art education. Studies in Art Education, 54(2),
141-157.
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41 Slivka, K. (2011). Art, craft, and assimilation: Curriculum for native students during the boarding school era. Studies in Art Education, 52(3),
225-242.
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41 Ballengee-Morris, C. (2010). Theycame, they claimed, they named, and we blame: Art education in negotiation and conflict. Studies in Art
Education, 51(3), 275-287.
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* 40 Trafi-Prats, L. (2012). Urban children and intellectual emancipation: Video narratives of self and place in the city of Milwaukee. Studies in
Art Education, 53(2), 125-138.
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41 Stokas, A. G. (2016). Letting all lives speak: Inequality in art education and Baumgarten’s felixaestheticus. Studies in Art Education, 57(2),
139-148.

©

41 Desai, D., & Chalmers, F. G. (2007). Notes for a dialogue on art education in critical times. A7t Education, 60(5), 6-12.

g

41 Darts, D., Tavin, K., Sweeny, R., & Derby, J. (2008). Scopic regime change: The war of terror, visual culture, and art education. Studies in Art
Education, 49(3), 200-217.

41 Darts, D. (2008). The art of culture war: (Un)popularculture, freedom of expression, and art education. Studies in Art Education, 49(2), 103-
121.

41 Shin, R. (2010). Why does the Buddha laugh? Exploring ethnic visual culture. Art Education, 63(3), 33-39.

2

“ 4 Keifer-Boyd, K., Amburgy, P., & Knight, W. B. (2007). Unpacking privilege: Memory, culture, gender, race, and power in visual culture. 4r¢
Education, 60(3), 19-24.

* 41 Ivashkevich, O. (2009). Children’s drawing as a sociocultural practice: Remaking gender and popular culture. Studies in Art Education, 51(1),
50-63.

41 Sanders, J., 111, & Vaz, T. (2014). Dialogue on queering arts education across the Americas. Studies in Art Education, 55(4), 328-341.

9

41 Bey, S. A. (2013). Queering curriculum: Truth or dare, secret nude sketches and closeted video recordings. Studies in Art Education, 54(2),
116-126.

41 Rhoades, M., Cosier, K., Davenport, M. G., Sanders, J., & Wolfgang, C. N. (2013). Big gay church: Sermons to and for an underserved
population in art education settings. Studies in Art Education, 54(4), 349-363.
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41 Hsieh, K. (2016). Preservice art teachers’ attitudes toward addressing LGBTQ issues in their future classrooms. Studies In Art Education,
57(2), 120-138.
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[l FBY > SRS R

* 41 Rhoades, M. (2012). LGBTQ youth + video artivism: Arts-based critical civic praxis. Studies in Art Education, 53(4), 317-329.

* 41 Bey, S. (2011). Nakedbodies and nasty pictures: Decoding sex scripts in preadolescence, Re-examining normative nudity through art
education. Studies in Art Education, 52(3), 196-212.

7 411 Sweeny, R. (2013). Complex digital visual systems. Studies in Art Education, 54(3), 216-231.
%411 Sweeny, R. (2006). Visual culture of control. Studies in Art Education, 47(4), 294-317.

* 411 Sweeny, R. (2010). Pixellated play: Practical and theoretical issues regarding videogames in art education. Studies in Art Education, 51(3),
262-274.

“ 41 Patton, R. (2014). Games that art educators play: Games in the historical and cultural context of art education. Studies in Art Education,
55(3), 241-252.

147 Parks, N. S. (2008). Video games as reconstructionist sites of learning in art education. Studies in Art Education, 49(3), 235-250.

* 41 Han, H. C. (2015). Gamified pedagogy: From gaming theory to creating a self-motivated learning environment in studio art. Studies in Art
Education, 56(3), 257-267.
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Ay o Sl B B B 1 R 255l IR ML ARG [ deviantART | £ » 83 [RIME AL B A2
(peer—to—peer 1earning> %ﬁaﬁ%ﬁ%ﬂﬁ@%ﬂéﬁ%ﬁ B ﬁﬁ?@ﬁlﬂﬁjféﬁ%ﬁiﬁﬁ%ﬁ%ﬁ%
PR R AT ERE 50 DU BHOL PR E AT REE - BrEH 2B EIT B 2t - i
R R IS R Y - WA E RE S BERE N E » Rt FEOAEriE R 3
TEAT BT ) ORE S LR FIRE S R BRI B i E) © -

FEMLER 2006 325 HIRFFER - AR SCIEHBR R 72 5 Frh 2 BAPTEERE - SRk
R AT AL ~ 2 et ~ BRIV SB35 = BHGRE © RN » =BG R 2
HIHEH AT ~ ik & e e G ER R MR E IR B R E R - =0
T EmE e - [ 2ERGES{b ] (global visual culture) B E EREITHE
S B 2 PR R B AT R R AL Y o MK — RS > —EEE S R E
(multisensory) » MWTLL [1E 8 EEEEEE ] (playful » dialogic pedagogy) & HLA
HEBIOESULENEE - BERIURE TEAHEE L] (remix culture on the net)
() THERE D] (wired youth) FiFE# ' A RHE T8I5 -

=~ B R HRBRE ST ¢+ B RE B A B B

TERT— A S - 2 (2006 : 455) EPEAIRHECH GBS EENRE T
Rt A EAEE | R EATIEVERERRE - RIFIEEEL > 20060 F 2% » BB HRA
i B FEAE G BT o (B1A0 » 2014 528 B NABA W& & K @i EI £ [ Spark! Fusing
Innovative Teaching & Emerging Technologies| (National Art Education Association *
2015) - GRAARE A AIHT B B BRI RE o B S H BT R Bl AR 22T R
TRa# Y] AHHFEBRE B R AR R TRAE T - M B R B ATE M 238 - [
I > AT SEE R - 1’ 2006 2 R BIS M RHSHERRRT 7216 73 B K » H— 8
IRH A BT BURE B AN ~ BURJTIE FAUBE B BT - BB F D EREA o2k
BB > B H DFERE LU B B -

TES B E0R < BRI B 2 - FHER B e 58 R B LR e B DU E B

* 411 Jones, B. L. (2015). Collective learning resources: Connecting social-learning practices in deviantART to art education. Studies in Art Educa-
tion, 56(4), 3, 1-354.

* 411 Derby, J. (2011). Disability studies and art education. Studies in Art Education, 52(2), 94-111.

* 41 Castro, J (2012). Learning and teaching art through social media. Studies in Art Education, 53(2), 152-169.

* 411 Shin, R. (2016). Gangnamstyle and global visual culture. Studies in Art Education, 57(3), 252-264.

7 411 Duncum, P. (2015). A journey toward an art education for wired youth. Studies in Art Education, 56(4), 295-306.
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(Ve (digital portfolio) HfFT £ E Bl B ¥ R FRIEERE ™ HIBAR  TERE IR AL
ARG IV TR TR 2 (5 [ U5 (alternative site) » FEF] [ 2B

(participatory culture) 55 EirFELEE > » MisRFHE D HEAEREL 0L R
(smart swarm) B > HTEREHIfE H 282 7 o

TOFERIBAL T A Bl B2 REBR AL ) - E GRS - JEE E AR EE Ry
SALE I - MR ~ HEE ~ BURLLUR ¥ LR ERIRIRRR SRR R I LIS BRY
BB BB AR LI FEEERNR » RiEFH P EFEFRRBIRE > BB
R TEBIFIEEE ] (intitive learners) » 281 8E TIEE BRI RH L2
RAEAYE SR EES - SRS THEEEE ] (Internet-as-gallery) ™ o ﬂl?‘é
BT BRI 25— K42 ] (Second Life) - $@ L T Z2 75 H(E M B MR EE Al 'F o M BEL{th,
NEBHPE RS B BE R o U sk hki > -

FOENEEMSE > #F2 WP BREE %R E D E ) o #1058

H RIS SR B HAE A Rt [ A B2 i me Yy - ZREROE R TERFEREAE ) (community

of 1nqu1ry> TR E R E 2 155805 /D AR Bl [ A > o 5 FE ) [HiE | (disidentification)
R - 15 B R D 20 a RS SRR R DL TR ] (digital
narratives) Y ECHIEROIE " o HERMOBE AR (new media) {FRFIHERIIME
X0 AT THkIEEAHT RS /75 (community-based new media programs) * 5|3&FH /DIE

* 41 Black, J., & Browning, K. (2011). Creativity in digital art education teaching practices. Art Education, 64(5), 19-34.

4

&

41 Dorn, C., & Sabol, F. R. (2006). The effectiveness and use of digital portfolios for the assessment of art performances in selected secondary
schools. Studies in Art Education, 47(4), 344-362.

i

41 Taylor, P. G. (2014). eLASTIC: Pulling and stretching what it means to learn, know, and assess art and educational progress. Studies in Art
Education, 55(2), 128-142.

41 Castro, J. C. (2012). Learning and teaching art: Through social media. Studies in Art Education, 53(2), 152-169.

i

41 Duncum, P. (2014). Youth on YouTube as smart swarms. Art Education, 67(2), 32-36.

41 Eisenhauer, J. (2006). Next slide please: The magical, scientific, and corporate discourses of visual projection technologies. Studies in Art
Education, 47(3), 198-214.

z

41 Cutcher, A., & Wilks, S. (2012). Digital technology in the visual arts classroom: An [un]easy partnership usan. Studies in Art Education,
54(1), 54-65.

&

> 4 Lu, L. (2013). 3D virtual worlds as art media and exhibition arenas: Students’ responses and challenges in contemporary art education. Stud-
ies in Art Education, 54(3), 232-245.

2

41 Lin, C. C., & Bruce, B. C. (2013). Engaging youth in underserved communities through digital-mediated arts learning experiences for
community inquiry. Studies in Art Education, 54(4), 335-348.

4

41 Ivashkevich, O. (2013). Performingdisidentifications: Girls “in trouble” experiment with digital narratives to remake self-representations.
Studies in Art Education, 54(4), 321-334.
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BIE AT " B RA B REBUANE 7 4 o SVETRSRRE L > #ER) T1TEIRH ] (mobile
media) {EFSERTRE » REFETT AR h AR S ER AR ) 2 BB ©

PRATAEE IS - A i AL R AR RE ARG R R R ERIEIRF U RIBUR 8
ZBR o ERR SISO TR A 2 AL A M3 RE © » TR R SR ISR - 7% B L
RH S B AT (U s . - AR R B RS M BRRERE - R BT H
RIETERIR SRR o MEMEHERENIRE - HASBIRH O IR LR 2 BOR s 2R P i
FF5EE 3 R B e S AIGE o] RESE DL LIR (B BRI B B 254 208 FHREHUER AT 72 > 1T
B LTI TR T L B

=~ BMigACE Bk SRS UHBR TE - et Bk AT

iRt 2006 LR B I FHBAR I » BEEL 2 S5 251l Z0E AU G R R 0B KR
S (EREHIIEHT [ A AT EMrEE 1) i SR R S A At (Congdon
2010) ° —{EERRI IS > ERIERVGER] > — 71 A] ge SREZ BRI RIS R B A M ERE
BRI BT BRI - — TSR e —EE AN ~ AN - WERE ERHA]

RERU A BRZEA] - SRS B B R M O B IR A — A 2 K R E S R k5@ H 1%
FULHI—FIEERE » K - TERRFSEE - ERERF IR T B R B AR Bk » B s
BITRIRE » DIERF ST BA vl a1 - MUK IR - BRRSRTE - AW ElRRs 244l
BERERRVE SR R AT - AR R A s E R R T AT R -

BB EE I M TS > AR REE > RERE 21 IHRCE AR 8 10 & 0
FEPSBTOETIE K - ERERNE © - KO " EARE BT - U - B
RHE B S M2 LIBRORA 75 X IR HER A (8 » BE0080E 2/ R FE AT 1% -
B2 — Tny AR ] (Hicks > 2011) © HE [ H 1990 FUKRLIFLE » E R

** 411 Grauer, K., Castro, J. C., & Lin, C. C. (2012). Encounters with difference: Community-based new media programs and practices. Studies in

Art Education, 53(2), 139-151.

* 4 Levy, L., & Weber, S. (2011). Teenmom.ca: A community arts-based new media empowerment project for teenage mothers. Studies in Art

Education, 54(40), 292-309.
41 Castro, J. C., Lalonde, M., & Pariser, D. (2016). Understanding the (im)mobilities of engaging at-risk youth through art and mobile media.
Studies in Art Education, 57(3), 238-251.

6

41 Delacruz, E. (2009). Art education aims in the age of new media: Moving toward global civil society. Art Education, 62(5), 13-18.

6.

2

41 Hicks, L., & King, R. (2007). Confronting environmental collapse: Visual culture, art education, and environmental responsibility. Studies in
Art Education, 48(4), 332-335.

63

41 Jagodzinski, J. (2010). Art and education in an era of designer capitalism: Deconstructing the oral eye. New York, NY: Palgrave McMillan.

411 Jagodzinski, J. (2007). The e(thi)co-political aestheticsof designer water: The need for a strategic visual pedagogy. Studies in Art Education,

48(4), 341 -359.

41 Jagodzinski, J. (2008). Postmetaphysical vision: Art education’s challenge in an age of globalized aesthetics (A mondofesto). Studies in Art

Education, 49(2), 147-160.
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6

2

41 Eisenhauer, J. (2006). Beyond bombardment: Subjectivity, visual culture, and art education. Studies in Art Education, 47(2), 155-169.

6

41 Pennisi, A. (2013). Negotiating to Engagement: Creating an art curriculum with eighth-graderslice. Studies in Art Education, 54(2), 127-140.

6!

41 Freedman, K., Heijnen, E., Kallio-Tavin, M., Karpati, A., & Papp, L. (2013). Visual culture learning communities: How and what students
come to know in informal art groups. Studies in Art Education, 54(2), 103-115.

6

41 Slivka, K. (2011). Art, craft, and assimilation: Curriculum for native students during the boarding school era. Studies in Art Education, 52(3),
225-242.

7

3

41 Kraehe, A. M. (2015). Sounds of silence: Race and emergent counter-narratives of artteacher identity. Studies in Art Education, 56(3), 199-
213.

7

41 Evans-Palmer, T. (2016). Building dispositions and self-efficacy in preservice art teachers. Studies in Art Education, 57(3), 265-278.

> 4 Trafi-Prats, L., & Woywod, C. (2013). We love our public schools: Art teachers’ life histories in a time of loss, accountability, and new
commonalities. Studies in Art Education, 55(1), 7-17.

3

41 Kindler, A. M. (2015). From within and from the outside: Exploring the possibility of a sustainable future for art education. Research in Arts
Education, 30, 1-18.

7

®

41 Blandy, D. (2011). Sustainability, participatory culture, and the performance of democracy: Ascendant sites of theory and practice in art
education. Studies in Art Education, 52(3), 243-255.

7!

b

41 Blandy, D., & Fenn, J. (2012). Sustainability: Sustaining cities and community cultural development. Studies in Art Education, 53(4), 270-
282.

7

3

41 Graham, M. (2007). Art, ecology and art education: Locating art education in a critical place-based pedagogy. Studies in Art Education, 48(4),
375-391.
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il 0 HRE SO 2 Bl BV E B L B - DR Bl BIIE B THIHUBR 1R - 8 RES
flir AR 2R 2 B A LURE TS A8 BR 2 A% DY T2 B2 20AI(E ] (participatory artmaking) 7 e
%%’E%Wﬁﬁﬁﬁ%uﬁﬂﬁﬁﬁi’m%@%%ur%@%%Jmed
aesthetics ) [ FEMURA FREEE ™ o 18 MR BRAS B8 S T M1 SR AR -
GLER S FHEF 26 20l 5 B am ol - Hrp S L) Gilles Deleuze ~ Félix Guattari 5z Jacques Lacan
S ERE A L AR F o

1E Gilles Deleuze [ Félix Guattari FJ#053 » AN LLH [ H & # ] (body without
organs * f&i# BwO) ZKEZIEs i Al (F B 2ufiy B2 m) R Bl - SR IERL (L ATE TR
BAITRFFFE R B > RABRAE PR BT AR mTRENE ™ o BRI TBEEE ] (rhizome) ™ LA
B THREHE] (assemblage) ™ 5t » 305 FEMEH B U R IR » SEBYIrBUA T L/
M g ERE TR ] (becoming) REE - DU S s RGN Tt | (materiality )

B (B RIERTERS ™ 305 ST s B R HACK AR A & T IR EIACR R &
ﬁ% (assemblage of desire) ™ » B2V B Hramh Sl EAG A IAIRBE R -

fE Jacques Lacan FJF83 » AIAEE NS #1734 e R BB RO 284 A (F 2 IR DU » £k
AR AR AR B E AR © BRI BB R LU Bl AE TR 1E B L)
REHFS BT B S 53 M HEBUE R 3| 3 3R R E e B B /) ™ o DU
Lacan [fJaf0 » S 00807 E SR [32%0) et ™ > SR IEM [TERIY]  (stupid)
(IRERE - SRR E AR THIRR ) > T B P 2 I S B AR AR ™ o IO F > AR g e
R T HE SN st a2 2os EmIERRImE Rz — - R ERN HH AL Z
BRI » JEZ BB 2L R BRI - IR B - BB BB E O E /SR
B AR e ik T 17 B ARV ARR R HE DB LA E AT TR RS 07 ™ -

7

41 O’Donoghue, D. (2015). The turn to experience in contemporary art: A potentiality for thinking art education differently. Studies in Art Edu-
cation, 56(2), 103-113.

41 Jagodzinski, J. (2009). Beyond aesthetics: Returning force and truth to art and its education. Studies in Art Education, 50(4), 338-351.

7

]

41 Garoian, C. (2014). In “the event” that art and teaching encounter. Studies in Art Education, 56(1), 384-396.

8

41 Garoian, C. (2012). Sustaining sustainability: The pedagogical drift of art research and practice. Studies in Art Education, 53(4), 283-301.

41 Jung, Y. (2015). Post stereotypes: Deconstructing racial assumptions and biases through visual culture and confrontational pedagogy. Studies
in Art Education, 56(3), 214-227

41 Richardson, J., & Walker, S. (2011). Processing process: The event of making art. Studies in Art Education, 53(1), 6-19.

s

41 Sunday, K. E. (2015). Relational making: Re/imagining theories of child art. Studies in Art Education, 56(3), 228-240.

®

41 Schulte, C. M. (2015). Intergalactic encounters: Desire and the political immediacy of children’s drawing. Studies in Art Education, 56(3),
241-256.

> 411 Walker, S. (2009). Artmaking, subjectivity, and signification. Studies in Art Education, 51(1), 77-91.

ES

41 Robinson-Cseke, M. (2012). What not to wear: Exposing the g(host) in art education. Studies in Art Education, 53(3), 246-259.

3

41 Tavin, K. (2010). Six acts of miscognition: Implications for art education. Studies in Art Education, 52(1), 55-68.

41 Tavin, K. (2014). Art education is stupid (and it should be). Studies in Art Education, 56(1), 438-441.

B

41 Lewis, T. E. (2015). “Move around! There is something to see here”: The biopolitics of the perceptual pedagogy of the arts. Studies in Art
Education, 57(1), 53-62.

* 41 Hausman, J. J., Ploof, J., Duignan, J., Brown, W. K., & Hostert, N. (2010).The condition of art education: Critical visual art education [CVAE]
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YRR (2013) o F/DERG A F BB ERIE A AR FE - RHE LIRS (MOST 103-2410-H845-015-MY2 ) -

9

9

S

93

9:

'

£

9

9

et

€

16 A EH



BT R iE LT ST A

U gEr  TREEBUE SRR A ' S R S AR ETIREECHEE ™ R
SUEEES ~ BIEREUT ™ > DI BkA DR BTE M 2 3718 ™ % > A TERER 2R
Rk

15— D RIB RS & IGEREI TR R - RS / AT XUEE s - BEah
B FGE ™ BASUEB S i T " o FERE UL / 2ot Z IR
oy BEEFRERETE "~ SRS ™ JRNIE UL " - [N SRS SR
FHUA MG 10 FEHE8 A TENBIIRHRRIZC - AR TR R Y BT BT il
H3ER LU HH GRS - AEHR UL / Z e bz ERIER 7S - HIE & AR RSB AL
PREEE ZPERIB I " > DU LoV Bl 2 ARl 1 % o

=~ BERHBAHBRIEE ¢+ FLmh 1k SR BB

IS RO TS SLBEUTS > 2006 4F 2 A B P L BB A B0 S SRAE BRI 43I 1
EHORTYE B © (ERRGUIAIIT ere » SEBETTJE BT 14 % SE i AT I (TR
RIFEEREEL 2 (60 - 7 HBR TS ERTREE R - BBUA RS AR
# BTN HER R OB S TS o SRS BB BRI - FOE R BT
JeiE TR HIATRHE A 20 - R Em R SRR SR EE - A6
9 s ABB R AT 52 31 P L B B 0 B 2 R P -

b (2008) o ALRITIRAR LBV E LAGSEAE S - BRAFEE L - 15 1-32 -
YT FL - RS (2008) - EREEALAIERIMITE RS Y e DR EE RIS VAR SR R ) - BT BRI 160 33-75 ¢

BRI ~ BIPEE (2007) o pEEESSEREASU{LHERENIE T © B EEE E RS SRR - SRR - BilRETs 0 13
67-94 o

BB (2016) o FEY - FEEACERELELE IR ¢ LA AE R R - RHEHEE I E#R S (MOST 105-2410-H-259-038) -

" NESHE (2014) < ZIEATEEH URS 2 BNiTHAIREAL © SefSb ? SEM ? B ETI% - 28 0 6598 -

O IBREE (2008) o T RBROARLIRAE(L ) BUCLEE - SUBSUCRURMIER BT S « BarE AL 0 15 0 3765 ¢

AN (2008) o S —REIEEIUAL ¢ GHAAL TEDL ) B TR E 2 A E R A G LRGP - B
EWT7EEES (NSC 97-2410-H-415-031) -

" BREG (2009) o EEEE - EEBEFAGE LT BIFEERSEREEE G - PGS EE (NSC 98-2410-H-415-
039) -

ARG (2007) o ZEH - FERAAEG R BRSO IR SR R (IR - FTHE I - 140 123 ¢
" (2007) - EEE DEBLABLTTTRGTEHSAET - AR - BEE AR - PHEGDERE S EE (NSC 96-2411-H003-029) -

UOAIENEEE (2012) o RIR(L FHYE B RFAI ¢ & R RETAIEZ B LETRE - RIS A (NSC 101-2410-
H259-068) -

YRS (2011) - EEHEF R LEGHTE - PHEGIEREMTt#E (NSC 100-2410-H-133-013) -

Gttt (2011) < EEIENERS, / SCYIHUER R BB © S EIEETSE T HIEUR - BAFETIZE 0 210 113-147
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Summary

Academic research as the foundation stone consolidates the knowledge system of a discipline
and delineates its scope and categories. It also provides important indicators for its evolution
and development. Since 2005, the Research Institute for the Humanities and Social Sciences of
the Ministry of Science and Technology in Taiwan has undertaken the survey and analysis on
the popular and forward-looking research issues of various disciplines based on a 10-year cycle.
To fulfill the common goals, the purpose of this study is to investigate the popular and forward-
looking research issues in the field of visual arts education both in Taiwan domestically and
internationally over the years from 2006 to 2016. The results of this study are hoped to contribute
to visual arts education in Taiwan and to shed the light on the development of this field as a whole.

By using discourse analysis, literature analysis, and content analysis as the research methods,
this study included internationally representative art educational journals and the research
reports conducted by reputable research institutions into its primary research materials. Among
international academics, the major recourses selected by this study were 216 articles published in
Studies in Art Education: A Journal of Issues and Research (SAE), which is issued by National Art
Education Association (NAEA), from 2006 to 2016. Meanwhile, when the trend of the emerging
issues was described, some other materials were also utilized by this study, such as Art Education
(AE) -- another art educational journal issued by NAEA, related books published by NAEA, and
significant international art educational conferences, such as NAEA National Convention and the

World Congress hosted by the International Society for Education through Art (InSEA). The rest
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of international art educational journals and academic publications that are not mentioned here are
not included in the discussion of this study.

For Taiwanese research, the major research materials selected by this study were 63 articles
published in Research in Arts Education, the only art educational journal listed in the Taiwan
Social Sciences Citation Index (TSSCI) and Taiwan Humanities Citation Index Core (THCI
Core), from 2006 to 2016. For research reports, the major recourses selected by this study were
116 research reports supported by Research Institute for the Humanities and Social Sciences
of the Ministry of Science and Technology. Meanwhile, when the trend of the emerging issues
was described, some other materials were also utilized, such as internationally representative art
educational conference and books. The rest of art educational journals and academic publications
of Taiwan not aforementioned are thereby not included in the discussion of this study.

According to the results, three popular research issues were found within the analysis of
international academics: visual culture-related issues, digital technology-related issues, and
issues related to the boundaries and subjectivity of art education. When analyzing the visual
culture-related issues, this study further found three sub-topics that were under the category of
visual culture, namely and respectively: popular culture, multiculture, and digital visual culture. It
showed that these three sub-topics were intertwined in reflecting the values that contemporary art
education had emphasized, i.e., the “everydayness” of individuals, the practice of “social justice”
through art education, and the edutainment of “play.”

When analyzing the digital technology-related issues, this study found that the issues could
be divided into two additional categories. The first one focused on the implementation of digital
technologies into art teaching in order to explore and update teaching methods and teaching
materials. The second one focused on understanding the experiences of teenagers when they
conducted their art learning activities through digital technologies, including the influences on the
subjectivities and self-concepts of adolescents.

When analyzing the issues related to the boundaries and subjectivity of art education, this
study found that these debates had reflected the awareness that scholars had toward the crisis
facing contemporary art education. As the 21st century was moving towards to its second decade,
it was unignorable to notice the rise of many problems that caused conundrums, such as ecological
crisis, economic collapse, capitalist hegemony, cultural warfare, terrorism, etc. At the same time,
the rapidly and dramatically growing visual technologies were likely to threat the role played
by art education. All these situations seemed to result in an atmosphere of “the inevitability of

change” for art education.
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Analysis of Popular and Forward-Looking Research Issues (Summary)

The picture in Taiwan presented slight difference. Among the three popular research issues
found, two of them were similar to the international academic ones: the visual culture-related
issues and the digital technology-related research. Yet, the third one was slightly different:
aesthetic/cognition and creativity-related issues. When analyzing the visual culture and culture-
related issues in Taiwan, the results showed that the research topics were quite diverse, with
the spectatorship of participants within different visual cultures, such as popular culture, mass
culture, multi-cultures, etc.

As is compared to the traditional teaching media, digital technologies brought a more
attractively dynamic interaction in classroom. Therefore, when analyzing the digital technology-
related issues in Taiwan, it was found that many researches focused on exploring the benefits that
digital technologies offered for different learners at different ages while learning arts. Meanwhile,
as new digital technologies kept advancing in innovativeness, many researchers were interested
in exploring new digital teaching mechanisms, such as blog, interactive whiteboard, massive open
online course (MOOC), small private online course (SPOC), etc.

When analyzing the issues related to aesthetic/cognition and creativity, this study found that
the relevant research might not be accumulated much, but the topics were quite multiple. It also
found that many studies address individual creativity and these researchers seemed to agree that
art learning played significant roles on triggering individual creativity. Furthermore, the study
found that the emerging topic, art therapy, had been integrated into art education. Although the
relevant research was still minor in terms of its quantity, it should still be regarded as aninnovative
issue for art education that might infuse fresh energy into the field.

To summarize, for popular research issues, both Taiwanese and international scholars focused
on visual culture-related issues and digital technology-related issues. Other popular issues included
the boundaries and subjectivity of art education for international scholars, and aesthetics and
cognition for scholars in Taiwan. After reviewing these results as well as scrutinizing the status of
art education, this study proposes two forward-looking research issues: digital technology-related
issues and art educational subjectivity-related issues. The former shows the existing circumstances
in which all disciplines are involved with and the scholars should pay close attention to the impact
of technologies, while the latter is closely correlated to the persistent development of visual arts
education. Instead of simply observing the results, this study singles out some emerging issues
that deserve to be paid attention to, namely, the research approaches, alternative learning systems,

learners, and cross-disciplines.
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