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Abstract

One of the influential theories of artistic development points to a developmental
decline in aesthetic quality of children’s drawings in the middle childhood years, followed,
in at least some cases, by a re-birth of artistic skill in adolescence or adulthood (Gardner
and Winner, 1982; Davis, 1991). It suggests a U-Shaped trajectory of development that -
may describe aesthetic development the world over. However, our earlier research as well
as that of others has put cross-cultural universality of the U-curve theory into question.

The present study subjected the U-curve theory to a rigorous empirical test. We
collected drawings made by individuals between the ages 5 and 14 and by artistic and
non-artistic adults in Canada and Taiwan and worked with judges from the same two
geographic areas who were asked to rank the drawings according to their perceived merit.

This paper presents research regarding Taiwanese judgments of developmental
patterns in aesthetic growth in relation to drawings indigenous and foreign to their cultural
setting. These results confirm earlier doubts regarding the universal applicability of the
U-curve model and suggest a powerful influence of culture in considerations of
development in art.
Keywords : Artistic development, aesthetic judgment, cross-cultural comparative

research
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