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Abstract

Questioning and dialogue are the most common way of teaching, and they are an essential
element in the field of art criticism education. Previous scholarship had proposed various
theories and teaching methods on art criticism education, but there is a lack of a holistic and
systematic way for guiding teachers to question and have dialogue with students. The number
of studies on questioning and dialogue in learning Visual Arts is limited, comparing to studies
in subjects such as Languages, Mathematics, and Sciences. This paper reviews six art criticism
models or methods, identifies four major goals in art criticism education, and proposes a
framework of questioning and dialogue for the learning and teaching of visual art at schools
and museums. Seven primary school visual arts teachers were invited to practice the framework
in their own schools and art museums and finally six suggestions were concluded for teachers’

implementation.
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2R (interpretive-thematic) iR FERIZN (interpretive-open) ° Hubard fHEGHE
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RN AR - SRR EIEERE (Pool ~ Laubscher » 2016) ° 3Bl — KGR
ffr5e e e 1S S0 HERE R A R 28R R -

B RAOFTEE T35 = RSB o 25— (08 B S rhp AR S ] B G0 AE 2R P B Gy B
2 G A 2 Rl BT T B SRS > iR 70 5 Bl B B BB A m] DURRIY /N e 36755 B 4 il

HirHEYIIE S



RIEL ~ BIMPE

[ > ATV EE ~ il e s & E i O H R ~ R TEITER B R & - 9 —(ER
FRETIHELE B Ay - A FFEEGE | BN A/ N BRI R AR 2T 1 T
BUEEABR  JE A B SR AR il 7 BRI BIE0 R FR ] - AR HIR B R T g
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FH SRR RIS BE @ B R B TRPE BRI 5 - SR B TR B & L RR = R Sl e
AT o ZBLZHR A 2018-2019 HUEREE AR A/ NS ERAETT T = JGRE BRI
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T~ Sl i B R A R Y LA TR 72

R4 Burnham ~ Kai-Kee (2011) FJE%E - EffraEHH R =AU
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2012) BEHTFTHERIE (Cao > 2016 : Cho % » 2012 : Fitriati ~ Isfara ~ Trisanti * 2017
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fifdt ~ fERE ~ PRV FE S R R A A A 22 A 1) (B PR X, - 23 Il DARRE T 77 12 SR A B2 A [
JERR AT o 55— 12 Song (2015) BIZERGCEk T — AR HHE2 0 T BIRE SR
SIEEIRE - ik B2 A (0] FE P ER RN K S B B SE I IE AR 2 R HH & B AT /347 © Chen ~ Liang
(2017) B Dooley ~ Welch (2014) HILLGHEEEEBIFTCEI R - /3010 M7 1 ({535 & B
FREE A ER X -

B3 T BRI BRI R B A A AR B EE AT R B R B B IR gR 77 A I B R
T R 22 A S G 5 R B UL RE © FIAD + Eshach ~ Dor-Ziderman ~ Yefroimsky (2014) &
Pinca-Atutubo (2017) S3HriiiAIER AR SRR A [ H B R R B B35 G5 ERRER A= 5
I Diaz % (2013) HIERZEEHNAIRME RS G & BRIV ORI E « A5t - BSR4
sl MIER I (B FE b 7e E e A B ~ REER ~ SEEERNInt & it 2R R AR (Mercer
Sams * 2006 : Smart ~ Marshall > 2013 : Sun *> 2012 : Walshaw ~ Anthony > 2008) ° #Xjffj -
B R ERER R ES o LR B AR (1 5 P E IR IR o 3T Mercer ~ Littleton
(2007 : 39) Al [HELEERAEE DATEIE R AP aaTfh | > IRIHA BR5EE P TGS B g ]
BB B R e R -

A R E I BEE AUB E ERE RUI g - EERER RATEE - M IR A2
B PR ELHE © Barrett (2008) fffull T —HHECEBUERAE — (BB HE ABFHET » &8/
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BB B A S SRR R o M ELRE S T By ~ AR DU A S S R RRAR o 55—
J7Tf » Costantino (2008 : 59) WFZCHEHN PR IZHRERN B ER B B /AR A Y e
TRCERI S s dil [ BE5 S > B 22 A0 i B i A7) 26 St B D22 (R A A R 28 A
EIEHEBE ] o Heid (2008) HIZHE T 22 A RFEEEAVERE (SRR NE=F48) L
W AEL B/ ¢ FE M ER S FARCER  » IRRAE MBS R i AT AR © Heid
UL BRI g ST R 0B A RE B B VBRGS0 0 OB Ak B D E
R o
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H RS T RH A A B B AR 2R
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BMFTEBEHMEMEEERNEE - (1) MEREREEMmAE - (2) #E
ERIEEMEAITER - BENEE: (3) HBREERENE SN ERIEEST s (4)
FRERERIREAIREST  1E H W BERRUEE T > Bl & 3 B RGBSR BB AT i 25
ity o PRI > 38 LeRTamAIRTE ATRE &2 Fr i ~ EERASARGaE NS - HE L - A
2T AT E 2B F il N o AR TR AR RIRIGR - &t > B EIERE b aw
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ik I R R R - T2 B B AL A B YRR FH S 2R R E 2 > S 222 R
B FIE AR (AL RE ST » BLOh » SR E E R —RRITER NGB - BB AR B E
R Bk 7 HEARRIFURIERFIRE I » IR NE RS CAE 5 I — MR AIANER E Re IRIMER
EfirFFE RE R A SR MR 2 38 ] S AR RNRE I HUBE & - 140 Bloom (1956) & HiHY/ S
RORIAENG - AR ~ BEAE - FERD ~ 04~ AR A RIRPE o Ak o B E P —(ERE - wl
e ERe—MAITEAEE) - SREEE - (BIERIE AT - 26 b — R E
REA [ A A SR AN F) A R (E (AR f g ) SEFIREE - @ e S SR B AN A
SRIEE el > BEE P REAEBESMIEMIERETERS - SMAEEEIEZEH
TRl ~ B RIR ARl b - SRR A B SO AR H SRR EATS Ee i -

=~ B P RS AR
Bell 7% » SEMTAEAIMET T [ B HURERRIE 7 AIOBE ] (20100 94) - i [

International Journal of Education through Art ~ Journal of Aesthetic Education ~ Zlj#{ G145 ~ Studies in Art Education J% Visual Arts Re-
search ° 13 LTSI E BT E S W E SEIR_E A AR DAL o SCRTHE CR A T AE AR BA 0T SR s 25 DA BT Y S8 e - BT
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B EVA 9



RIEL ~ BIMPE

AT BIE AR 2 7 - RFEEEERNEATE] (20100 : 96) © AT [#3E]
— R R TE R FIB = AT A Z FIRRES © BRI A TEZ R — SR &l &, -
BT [EMEEEENEZE 3R] (Hubard » 2015 : 4) » CIRNEIESMAIEM AL
b AL T o S L e TP EE B SR BRERE BB EH
fin o BRI TR AEE R —— 7R S AR o BRI A e - R RE - B
FER ~ RV ~ HEW - AN -~ BIENGRE AR - BATEIER BT > HU E B R ALE YR
[ MiAS T E RIEIEE ¢ B AR O A AR RIASER - (e St e R A s —
e o BEG R RMERATE AR A - e MEHR AN EEETH - (fEEE
TR E ARk & g AT 2 R A R B E R E 5 =0 (HBB SRR [
[~ REEMRE A% /5] (Bunham ~ Kai-Kee » 2011 : 80) ° #{# R IEAE X
AT o SHEEEMTREFIERAC M GRS TERSY A RIS LA s 3 A R BB R B

SRR A5 2 Hubard $€3% » fthH 2006 5 DU A8 %8 224 B < i e 22
FISCE (DUMESRARSGIE D) - G BER AR 2 E LA —Eahiirig (2006)
Sl B P A E (R AR UBEEL (2007) ~ THERE BRI 2L I EREMT SR TIPER (2007) - (U8
LR RAIEEE (2008) LUK EREAZHEE L LMEEHIMEM (2013 - 2014) 3F -
Hubard £ 2010 55 K@ E| A FUEIEEREE - MRS Hubard (2015 : 11) - fESEHTEETY
BiEnA R — T R GRRRR G - A U AR AR E )
B AR AT - BB AR EE L - 2 G PR (P I - B A AR
H SRR BB S AHE R » FH M TR & BB - SERP AL FHRR AUEEE MHUER
B E2MOEET THUBE B - RGBT R ZRE T — &
BRI DUR S B2 A S B

e AN BT [REBERARIB S (i B C AR - TSR — LT
AR ] (Hubard » 2015 ¢ 14) o 200l & Jem 22 E A0 THSGEE R £ /8 - 1 DI—R51
TR R i B3 FREEYE > TR RBHAIEE - [E¥E5EEF > HENR B2 ERE -
TR A SR 53 o — 21 B - REAE BRI FE 2L R R Bh e CR B35 M 77 17 ~ EEE R E
WRE o BRI ] RERR T ARSI o e BBl S R R A o R (R R G
RENE VRS Rl » TR AT i — M B ERAR -

sekERA BCGREES HE S E [BAZ HHREENZ MY - THERE R
[NEHES ~ #85E ~ &IE% - (F1) BB fEHE (Hubard - 2015 ¢ 17) - ZBATHUAER
—NIHERA (L - R RN ER 22 AR & A P2 SR 3R o BEh P at i a]
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PRI > (HI G ORFF SR G  BIE0RE0E B R (E A ERE - ZHRT TIE
Hnds > NS AR RS - he i AR R - BIRGUEEL DI re i i E E R
EEE 2 B A 0 DI RUE AL  RIM > BARGUET AR S A 2 2 e BBk >
e R — AR

= ~ iy a P E ARG HY e MIHE

BESR Hubard (2015) £ 712 =l S EER UM I HIR — SRR et - (HA kA —
{15 8 22 R RE R SR B B B A S AR S0 T M L B HH AT R RE 2 Kramer (2013 ¢ 57)
feH MEEEAME2ERIEENEA] » MEHIFNER —EERMNEETE] - #A
TE B A3 ARG A7 CE AN AT TR - Al 7 R 25 A ) 23 ] T A AT 4 B A T
[EIRE > {ELBETT 2R T DU S i t— LR o B2 FAA AN BRI A B2 SR (103t > 451
1 : Bloom (1956) ~ Gallagher ~ Aschner (1963) FlI Sanders (1966) FJPHZHS &R
afa H B PIEE AR o MBI BER » Z s OatE T IR - B mT DU BB A 42 7T
AP AR o Bt 28 B R R SRS AME RE S0 (2 (50 22 A4 2 BURE BT o - JE
SRR A AR o

[E]/ Feldman (1992) PUREELAYEATETERR K ~ Bell (2011b) #RHMY [LEME] -
Charman (2006) FH#$HIVUFE [HEA ] (waysin) $Ef/71% ~ Wolff ~ Geahigan (1997) HJ%E
Fe R FFEEE ~ Yenawine (2013) FARMGIEEEHNE (visual thinking strategies) >
LIE: Rorty (2014) (&7 A4 RS —ia#g 2 1F HIFURER » S8 a8 DL RRUS T & 3R
FEAEWME A (1) FEERA (2) AEER -

AR ) (P T SR DAETR B 8 A (4 P AR TR B 2 > R E A
AN ERL G % © Feldman (1992) ~ Bell (2011b) * 2 Wolff ~ Geahigan (1997) #&
AR E U R AR AL RS o LA Feldman [HIVYRE EEBUITERER BRG] &
s Bl T E A 7 R U P B i ~ TR U0 ~ BRRERIRTME - S U P & B R B
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Summary

Inside a museum or in a classroom, a part of the learning process relies on the ways in
which the teacher frames questions, guides observations, provides information, explains ideas,
and responds to students’ responses. This paper reported a study that investigated a small but
essential element of teaching and learning—dialogue and questioning—that is central to museum
and school art education. Previous research on classroom dialogue focused on subjects such as
Mathematics, Science, and Social Studies (e.g., Mercer & Sams, 2006; Smart & Marshall, 2013;
Walshaw & Anthony, 2008). However, a dialogue in an art museum or a visual arts lesson is very
different from a dialogue in mathematics, science, or history.

The scholarship of Falk and Dierking (2018), Hein (1998), and Hooper-Greenhill (2007)
has been widely influential and useful in theorizing museum pedagogy. Hein (1998, p. 34)
proposed that the “constructivist museum,” a museum where visitors negotiate and create their
own knowledge, is the kind of museum most conducive to learning. Falk and Dierking (2018)
proposed the contextual model of learning and viewed museum experience as an interplay of the
personal context, the physical context, the social context, and the factor of time. It is through the
continually shifting interactions between these four contexts that visitors construct their personal
learning in museums. Hooper-Greenhill (2007) measured the impact and outcomes of learning in
museums. She identified five generic learning outcomes and concluded that learning in museums

has a powerful impact on the shaping of identities.

' Associate Professor / Department of Cultural and Creative Arts, The Education University of Hong
Kong

32 Paper accepted October 9, 2019



A Dialogue and Questioning Framework for Art Appreciation (Summary)

Design-based research (DBR), a method which “is used to study learning in environments
that are designed and systematically changed by the researcher” (Barab, 2014, p. 151), was the
principal methodology used for this study. The study was conducted in three phases. Phase 1
involved the training of teacher participants for leading group dialogue and curriculum planning.
Seven primary school teachers were invited to participate in a two-day workshop. They then
developed three five-to six-week curriculum plans, each incorporating one museum visit. Phase
2 was the implementation of the plans with the support of the investigators and the evaluation
of teachers’ and students’ performance in leading group dialogue. Data was obtained from the
teachers’ interviews, observations, and video recordings of museum visits and classroom teaching
before, during, and after the implementation of the plans. Phase 3 was the data analysis stage. The
results of the study were used to create a pedagogical model that is theoretically and practically
sound.

According to Hubard (2015, p. 11), there are three modes of group dialogue—predetermined,
interpretive-thematic, and interpretive-open dialogues. A predetermined dialogue is set out with
clear objectives decided by the educator who will guide viewers through the viewing and learning
process with carefully considered questions. For interpretive-thematic dialogues, the aim is “to
enable viewers to construct their own meanings in response to an artwork, not to communicate
pre-identified ideas” (Hubard, 2015, p. 14). In an interpretive-open dialogue, the role of the
educator is that of a listener and a facilitator who helps to unfold the meaning of an artwork that
is relevant to individual viewers.

A review of Feldman’s (1992) four stages art criticism model, the “seven questions” approach
proposed by Bell (2011Db), the four “ways in” questioning frameworks developed by the Charman
(2006), Wolff and Geahigan’s (1997) inquiry-based art criticism learning, the Visual thinking
strategies developed by Yenawine (2013), and Rorty’s (2014) interrogating questions on a
painting in six dimensions shows that, generally speaking, there are six types of question that can
be asked in a dialogue. The first type of question largely focuses on the viewers and their personal
experiences. The second type of question is to engage viewers to look carefully and describe the
work comprehensively. The third type of question is to ask viewers to analyse the work visually
(Feldman, 1992). The fourth type of question is “contextual questions” (Bell, 2011b, p. 49). These
are questions about when, where, who, histories, the present, and the institutional context of the
artwork (Charman, 2006). The fifth type of question is questions that lead students to interpret
the work. These are questions about the content, message, title, theme, and genre of the work

(Charman, 2006). The last type of question is “evaluating questions” (Bell, 2011b, p. 49). Viewers
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are asked to make a critical judgment about the value of the artwork, and provide justifications

for it (Feldman, 1992).

Observations of the investigators and the interviews of teacher participants produced a refined

dialogue and questioning framework. The following are the suggestions for the implementation

of the framework:

1.

In a lesson of about one hour, the teaching of artworks would be best to last for about 30 to
40 minutes. Teachers should grasp the time when students are concentrating and use several

related works as the focus of teaching.

. A good question should motivate students to make a good response. The design and use of

questions should take into account the students’ responses and make necessary adjustments.

. The six question types are designed to help students explore artworks from different

perspectives. There is no specific order to ask them, nor do they have to be equally distributed.

. In teaching, there is always time to ask questions and there is also time to introduce relevant

information. Questioning and direct teaching should complement each other.

. In engaging students in interpretative questions, teachers need to pay attention to whether

students have relevant information to interpret and the ways and the amount of information

teachers should provide students.

. The environment of art museums is very different from a school art classroom. The dialogue

and questions should be based on the direct observation of the physical art objects.
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