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Abstract

The celebrities, flourishing in contemporary pop culture, have replaced
ancient gods, kings, and heroes and become new idols in our age. Exploring the
celebrity portraits by Andy Warhol in this cultural context will be the principal
intent of the present essay. By the process of repetition, Warhol confirms in his
portraits of famous men the same cultural logic of the celebrities: man and his
image could be product of high added value; when reproduced thousands of times,
they are burned into the collective memory of the mass and become the (ironic)
icon of our age. Starting from a description of these series, we propose to read
them from the perspective of the logic of celebrities phenomena and a new
problematic of different level (icons of contemporary heroes), hoping that may
produce more coherent understanding of these series and their cultural context,
and the application to the field of art education.

Keywords: Andy Warhol, celebrities, hero, portrait, visual culture, art education
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TESH - TR CHUX TRER 1 BUE NRE B EAR L ZE S - TR e
Ryt g RRAEI LM o fERESCRIRA R 2 T - B 20T A F R
R FARREL A HFR RN > W7 B LA S SR Y B 2 B R R - DU R A
BB G 8 55 B ) (8RS » 2005 1) » fEERTHUBSTE M T - ASCA EERede
8 4 E BRI AT - DUA B B R A B LR S B 2l i 72 ) R 2 Bom B A
FHIFRAS & -

ARSI TR SR SE I i 2l R 2t - FE el ( Andy Warhol ) & RFHII ) 44 A H
B3] ( Celebrities Series) o & Jcjf #1118 22 H 22 A 1 5 IR IR R VI TR AL » 6 Bt
AHFHBARY B AR TIRET o A28 EH R FIET A @ 2 A P LA B TR EE R R A
St T ) A7 P AR M Sl T DA ST 38 A g 1 SR B GR - T R A Bl 58 ) B A T e
A [ 3 frr 3 26 B BR SR AR A MBS B B A - i ELAURE B AR B JE R £ R 2
1o RIEA S R P ERR B - SRR A0 BB TG B 4 A SCALBR SR TR B i S AR o
R MR Z AR 4 A H BORIIESTH EET - @ RRAUTEL - ERE A THE R ZE i I
R[] Bl A FUR MK 7 2Rl sk IR - B I I 2R A RS G AR RS AE T JE - MRS
2 IR @ SCERIRYE » EE R AL A B —(H EUEHUE R & ~ 1R EE FI%ES
# o INIL - & E AR AMEIIRE A B S 2 far %% 4 A B8R ST SR A RE SO XY
B o MR E R SCEBEEE AL - bR 7 BUREEM S A SCEBIRIVE#TE - A
SORE B E— D PREE A A n] RE LIS A T HUFT AR » — )7 > MR A NHRA S - 3
)4 N H BRI 1 AT R R A IR aT RE « S — 51 > SRS EEAT (RS A B (4%
RAEE - Bk TR H A — B XMa L 2 (AIASCRT ok THE ARG 1) - &6
FES MR A A SCU B R AR 2 B - e E MR B — TR A% -

&~ = 8RS B = (A

A RIE T A —E RS E A% YR > NamcEm (BES ) ANElEIED
MEEFE > F U TFEFA SRR R IRIETA - fEHF > 4 AHBFT L
e iR AR5 o RIS HIER > o] DURHrg 4 K E B E & 5 B =85 - Bl
1960 (R & Jalf% 441 » DL Marilyn ~ Elvis ~ Liz ~ Jackie S {E i F3{UFK : #E 72 70
FALLEF R H GRS ALY K BREEE - REBEA 80 2% -
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Mt i B RN - st R A SO —BAG ATAR BRI MR - B 4 A
Gl LR A AT a3 > TETEARIE S A (nT R 18 28 R H1 FIEL & R S RH A S B AEE 2K (XTI -
By T IR A G R s T am ARTR - W A ARG & R ST Bl E B A%
PRET o g iR — 2K » (ENHE UG REI B ST 1 4 A BT o0 5 U5 = M Rs HTHY KR
Z » T B G A S e AR R S 38 @A 2 vp > S B e AT ] 348 1 B e R e 2
B RASCT @ E A T ZUEA TR - W H - fEERRIFN Rt & B H » RINHIH R
FREGH T FERERE > R YIHEIR R A R mE—IRI 2 - BECE - S -
22 | — P HH BRI S 48 55 1 BB A ARE R 1R = 38 a8 T 91 1k ) 288 Fre ) e 2 o 4 e 2 (T R
E R YIHFRIRHCRERET » A BRIER 4 A G THaR e 3t am & & 845 B Inva i -
it e EEENRK - KegEnAg -

LN E ARG R o i R EBR AT LGB 2] 1957 4 il i 7R EE AT
James Dean )2 & F 51 F S EHAG{F & fth B R & HifRAY Gold Book Efff ( Jacket of
Gold Book (James Dean) » 1957 ) ( Bourdon » 1989 » 54 ) - {E[lL 2 Hi » 4 AHLL T &5 )
HITE ZCAE M VR ot o B > ER AN £ 1956 455 — 2K Bodley Gallery { f&( Andy Warhol:
The Golden Slipper Show or Shoes Shoein America) & Hi—2 %51 LI A am & 5] A8
PEEERE L Hod WS Y A & B EE Kate Smith ~ Elvis Presley ~ Julie Andrews ~ Truman
Capote ~ James Dean J; Zsa Zsa Gabor ( Bourdon» 1989 > 41 ) - X R B BIEEE [ &
“ A5 # e R RERREET & 1 ( Famous people inspire fanciful footwear ) » {H 2 fif (&
SLHJ{E+ David Bourdon (1989 » 51) #5Hi » i HIX FZLlFarakat - FHERMAER
EETINA o 1538 BBy T @ ARG g B a7 B M ak &t o) I I — B A i 35 35 1R 0 —1)
TEaa > Feff ] DB 2 B BB YInIn K% (LR e ) e 1t 4 ArUKeE

(HAHEREERESE - L ARG AR ARG RZEER R
BAN) e H—07H > —fH A (FELZ BELTE - (HiA &SRR E - R
BRPHGA ) HE R ALl A @ iR Lt ERIGEE - 074 A A R ErY
% o [EfFEERYRE Elvis Presley 4 Fi& —# g RER 2 > 1 James Dean AL RS
A RER A BRI A7 R -

BTIAR > 4 ANHABR LA RAE A — G 2Nz F 89 77 e 1 8 i o
B o FE] S0 1961 ORGSR T E T 11 A 3 H A+ #5# ( New York Post) HYJSERR

(McShine» 1989+ 156 ) » HA AL $E [ 3 BIHEHS BT & F2 10 M GeR19EE A Baby for Meg -

{#$< Bourdon (1989 » 66) [IUBIF > [ﬁJ’f??EIU:" e py- =T b s [LENE ARG 4 R ;‘iﬁ?
Wild Raspberries (1959) flit'ZH - 7 & Hlf*’ﬂ}{ﬁ@ P Al ?ﬂﬁf@téﬁfﬂ 740 T B s, (omelete Greta
Garbo) - ?J@E'flﬂ O (R ?; [vluﬁlﬂpﬁ;ﬂzawlﬁ', RILEETEH € o
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Fo% o BRI EIRE th 23 H S BT Frank Sinatra (/NSRS IR RE o 75 [F — 1
/INERBE IR A OCR VI EE A 1962 1 47 /7 #7/E7 Daily News: 1962 )( McShine» 1989
157 )> 3813 3 H 29 HAY#ARBERE LA Liz Taylor Fifth %4 Eddie Fisher 15 [ 55 3 RE( 40:
Eddie Fisher Breaks Down; In Hospital Here; Lizin Rome) [ 7 & IR SEHEIHE ~
I o G AAG T AU A 2R AL - 18 A F#7ER S— 8RR AT B T A —E 4 A
TR - EE) R R o K5 R A SRR SRR > BT LLSE AT 4 A S R B R thbE
H 1 R - 1961-1962 2 [H] » [F/@ FEMIY S £ 2 ML &/ NMLR R SBR
TRANEGRE R - WA H T TR AT G R A AR
24 B /7 02 ( Coca-Cola » 1960 ) ( McShine » 1989 » 128 ) o [R5 2 (142 FlI Rl & o
IR~ BRI E RIS AR AR AT E%ET - ER T 28] 7 iR R HIREM - H—J71m - [F
—{E/ RN EERE AFH#7/271962 4 6 A 4 HEJ 129 Diein Jet ( McShine» 1989 158 ) o
FIVSE 7 s LARE A B B8 460 14 T35 e A LG A 1O 35 RS 2 1T ZE A7 Y A A R E A4S
B B RO T PRI 98 Y £ REEAE —#E - Thomas Crow (1996 » 56 ) i it 3t fuf 4 A H Bo%
FIRISE L R BRI BRERIT » H AR Liz Taylor HUELy » (R ENL(E 1962 7 (& H AT
) Hp S SR Bt (IR REAURH Loz | e

AR LA B ERRTE 2 ARERATES - 44 N H AR TG (R S R 88— B > AR
HEFIE M —Bh) 1962 4 » (HE —XUIIA T AP EREZBE - 38 I Ml 2 15 1 i £ 5
1930-1940 F{LHIE % E# LB E Joan Crawford ~ Hedy Lamarr f; Ginger Rogers
( Bourdon » 1989 » 118-119 ) —fliFEELRH A2 A = & ASZZIAT DLIFES g LA R B
3B IR A fth 25 T 4e B e A R, 7 B FH R T RE - thF 8 W3 7 2K - Bt a2k -
AT A S0 S8 T E G BRI E NSRS - (EREENIE R T /76 %4
[1J38 S : To Maybeline-The eye make-up | will never be without ( %44 ) Joan Crawford -
HA Ginger Rogers ) — g HIE (%5 1940 5 K435 Movie Play fUEf [ » 18 7] 32
i /N BE AR E R ( Bourdon » 1989 » 116 )

gk AE 1962 F » FEATIREE 7 LR ARED - 7E = F A R A H BRIRL e
2 o BER H R E LB RS Marilyn Monroe (52 51 » (HIL—FEERESR AH
G LR FAVE G E R LIFTHE Babe Ruth fU#51M# #4 K] Roger Maris s Al {EH]
Baseball ( McShine > 1989 » 210 ) » j& /i HY £ E E M BB R EG B - [KNF Roger
Maris [q]iR; I S22 FIEEE | ( McShine » 1989 > 16 ) o

2 e [ €77 1960 = [fi| Y, (=¥ Emile di Antonio 57 [ fFtF e F ST 2 RSB A 1‘4 $
LIRS E I AR AT ﬂJﬂ Danto (1992 > 145) ﬁﬁm O P Rt R R
Ff# ﬂﬂ[EIi ﬂ PRIET, SR ﬁﬁn(nﬁ[lijflﬁfryEFIJEJJI
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FH ALE ] DL 1 3 i ) ok B IR /B [ 1 R BR 2l oK £ i MR AL - (H B O/
FREANE — IR FHAHJ - Roger Maris( Baseball ) SEA8 1 ity 3738 Bl B B2 RIS S5 PRERURATE -
11T fth 4 35 45 51717 401 Jasper Johns F/] Robert Rauschenberg (1 224 HI 22 BT {th 4§ 1% & F
1) & 8 Young Rauschenberg #1( 1962 )( McShine» 19895 224 )~ 1963 -l ¥} Rauschenberg
Je HoR AR H B > —J7 N B 1 AT B A MG AR IR ( Rauschenberg
FTHE (R R S R Al 1R A T (1 e S Al R 3 B st 2 44 O AT ) (McShine » 1989 5 17) »
H—TEHE 44 Let Us Now Praise Famous Men HI|5 | FH T i 52 5b fi iy Walker Evans i
James Agee G {ERE # ki S45 (McShine» 1989 » 225) o [A]Rf £y HAL S BE A ) K<
HIRHIE 1962 F— 2 Y ECH 55 10 2 B 40 Troy Donahue ~ Elvis Presley ~ Warren
Betty ( McShine» 1989 > 206-208 ) 1 1963 ") Marlon Brando ( McShine> 1989» 232 ) -

SR » 1£ 1960 FAHIHT 4 N H BRI » HEf ik 535 AHITEm @ =014 A
A& o {2 Marilyn ~ Liz 1 Jackie ( McShine» 1989 » 211 » 213 » 215> 217> 219 »
220> 229 > 241 > 242 > 244 > 245 ) - {133 SR FAS IR R E - FERBE 7RI
K (41 = Publicity still of Marilyn Monroe ) ( McShine » 1989 » 72 ) ~ fif BA(V 22 (1 ~ B
BE -~ BAPaSt - BRETRNEE - SRR ZIRIRIED ~ §E6& ~ B~ &
EEE ARG BRI SGERCR (41 : Marilyn » 1967 ) ( McShine » 1989 » 220 ) - H
H1—iR 1962 £ Gold Marilyn Monroe [ [ A& fth 3 & (1 E 5 2/ - B ElEl R
HH & BRI E 2R BB 2y (McShine » 1989 5 211) ©

B E R A N REEe R - & Jem] LL Benjamin H. D. Buchloh £3{(3 « 1EiE R
LL 1956-1966 4[] 3 fif F iy R s B EF SR AU SCF 1 » Buchloh (11989 » 44) i ¥ — i fifi B
it e 22 B M ELBO S TR RS R IR B » BT 1 38 B R R v e U Ty 2%
i iR#s R EE - fth | Alain Kaprow1958 4 7F The Legacy of Jackson Pollock — 7 /1
HIULETE R RE NI BAYS : & Pollock i #ES A b HHM .2 % » Bfly & Ay B 77 15
AT 2 fthad e — (M 2 (a2 SE nfgisd A =X ~ BRI FI A TG RUACES » 55— (ERIRE 5
2 fREEAGE - Buchloh 353 47 (MRS 50 & (£ 8 W EECE R 77 6 .2 9% » BiERE e
] o Ml > SEAT S RCRIE GOEATROBRIE E S 2 et ~ BAEEFTd.OoAL - anfFEIFE R

(Marcel Duchamp ) FJBREY) © (HERAEE M [RIRE » b thida B — B RIR I
EE o IR NG - SEIRUYIE RS BRSO AL - AT TSR A SRR
oo 3 AR (R E RS T R B A o 00 A (SRR — {18 TE 18 R AR B

(Buchloh » 1989 - 50 ) » E G aUHE R & E N (hermetic) HIEEHR - Hi%E 2%
i A L AL BRIRE (ERES ATCE G F L RE 2 002 1 G— K R
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FI ) ~ Bt S BIE BT (1964 Ff) Thirteen Most Wanted Men J il LB ik i 52
J& photo-booth i {ER— R FIW§F7 1% 411 ) » Buchloh Z8 5 » FEff{E & [ A8 i R A ek /7
AN AR 58 B SR AR ES A > 2R B HEAT S DA B ORI 2 BuAE A 1UAE R
PEAZIE R 77 AR T 1 (Buchloh » 1989 » 53 ) o 7 i fiff & [ {F i HH EEILAY 2 - T HA
RIPeR AR EEGEEE S NEILA S ) (Buchloh » 1989 > 53) -

FHEF> Buchloh 32 7 i [ 6 B aE - 53— (A 15 | F Y 2E (3 am 7 Crow( 1996
49) HIFE St St HE B o MAE— R — IR 1987 4 LUt & #e fif AR Sc & R
i o (AR S FE A i ) AR A T PR S = R ¢ LAt B @ A 2B R B A
&R ~ 2.0th /5 [0 T 1 O e i A B B IS P R B Bl 1 ~ 3 A o P A 7 5 (67
B o FHIERS L B R 2 far ) (58 DA =8 P N7 p bR B v O R ¢ LA Bl B & —
TEA B K SRS b B s e ot /7 B AP M BIORE A A It e - 2.1t DU RS ELEA 25 1 77 =X il
FAETEAEA ORI & + 3A0R A S (B b 0 B ZE 0 R0 4 78 T RSB R - %172 Crow
ME > EARFEEREARS IS A EAER - Marilyn RII{E 1962 /£ 8 AZHBEHRL
B » {HAE 1987 FHTHFFmE 22N 7E HE RHEE « K& Liz Al Jackie R 511HAS
TE—RERIRR R A H 2 AR ARG > MR IR - mE(ER A E
HanR 0 (A% BHIRE Campbell 1554 ) » AIliZ & Tunafish Disaster (1963) 234 [
41 (McShine » 1989 » 262) FIFE L HY) - REFHEHE o Crow RS » 18 T EE A 3% A
PRI AE BERERE > R EEH 1 % B H {th T % 2 fi 2% fr 7] 2 37 1 #L B 8
B > T{HAEHE A — (SO st I B IR B AUNIRES < 1B & E LI C A ENY 77 X RE B &
eI 2 (M ) WARYFT X AHIA 1 (Crow » 1996 > 60 ) « J2 IR} 1Y) Saturday
Disaster 251 ~ YRE K ~ B EZEEHZ (McShine» 1989 » 259 » 260 » 264 » 274) ]
REMEEE » e — PRt S M B AN EE > LIBURTE 1965 4 Flowers I Cow
Wallpaper 32 2t (052 HEBE MY BRI 2 91 I B AT » B Al 308 DL — M A A SR e diiony T 2R
tf@E ) (peinture noire) {77 2 AE #8358 B 4205 ( Crow » 1996 » 63 ) o FHEfaf [ RE M 12
FERR Iy > T BLMER 2 00T R B > B B B RVE I - TUEASGR MR £
Mo AR - EEEEFEARL - WE ] LIRS B MBI BIREAR 2R o HEfTLL
ZEE AR E B E AR R - (H TR A JIIE AT B 7 o a2 B i T8 118
Bk 1> thit@sE (Crow > 1996 5 51) e

f% Crow F[ Buchloh $1-# FH# 1 S & fH L - Buchloh 2 17 /7 i 488 1 1 ARAS g

3 AR F > BT [WEsY fCAE] Crone, R. (1970). Andy Warhol. London: Thames and Hudson. 33 {fH{lisy1y
(4 £ Ratcliff, C. (1983). Andy Warhol. New York: Abbeville. 5T= {fifizbys {53 Hughes, R. (1984).
The Rise of Andy Warhol. In B. Wallis (Ed.), Art after modernism (pp. 45-57). New Y ork: Godine.
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Wezg > TR R ERET S SRR - HF R E BRAE E LS Eig kA HE
{6 > FEEZ AT LAFF AR A B2 I o 227> Crow $& H ) = R 1 R =8 11 7 B T B & e P T
e tHE BAHRITE > A SCEEST I PRET (8 & M8t 4 AU SRIE G AR R A UE At 2
i (EAF EAR B C ) RERT e 2Rl o 53— HER - Crow Firs HinY A B
i e am ) S AR FE A e B 17 2 BC3E TE B A E - ST EE BRI A H BRI
FELMA] B 157 I = A6 — % EaRAHlAR - 752205 Crow A A PR Hi 152 2 1Y B K R B
=N G P GRS EEAYNI SR SNV ER o P Y R UUY S Ea g PG N 2
{brri) 4 NG T SR AR - H B 09,2 —(EAE B 5[] R 32 107 fff 5% B 3F 3 18 2
HRE TR RE
1968 - 6 H 3 [ #:fuf (£ L{F= Factory #f Valeri Solanis g% » jE i 15{th & F 1k
HLJ5ERR ( New York Post » June 4 » 1968 ) ( Bourdon » 1989 > 279 ) th &€ [ A B {F
R NHIHIAL (4 A ZIER NRRIT—ER7 - SRR OHIEMS ) - 312 NRRE —
{10 ey 2 T ) 88 7 RO AR MR PR N B 167 2 73 © BRAS SO DRI ER 3 5 - TR % HEfe
(70 ) #a NHBRIHIHEE BAS TR RE(E 13T 2 B - ol AR EEH
REMF o M ZET S RS b BT i B A Rl SR B T 2 S R B 1 LR R fth e i
BRI IER A G PR EE AL EEERT - A SPEIE - 3 B8
LI 2 H {5 ( double portraits ) ()77 xU 2 3 o Sy 538 £L3T S H G0d i 3R I s A S
B AR 2 AU A SRR © 18I O @ #2855 4 ABE BBk H 2 = rot
B e e S H Gk E O 2l FTRess 7 I EER (Whitney » 1979
80-81 > 84-85) o
BT 1979 fELEAAY R B E T BRERTTHYRE ( Andy Warhol: Portraits of the 70s ) »
Robert Rosenblum 7£ H x5 F 7 —R&3C > BHHEMAEE 70 £ EZER ( Court
painter ) o {th¥f th #E w7 7E 60 F(URT 70 HEACH M BB (F » B2 H QIR 1 RHE KR A -

4% 1960 & R ihF F LA o 2HEABRES LR L F e IR
HAAFEL vk » TRAPEF > - LRI PEH T ERTEDES
o 70 &2 Rens AR B RRET TR L P RATS o £ R A BR
T AEROF BAF R e RN ERFE R B g (If
many of the celebrity portraits of the 1960s, whether of Jackie or Marilyn,
smacked of the New York Post or Screen Romance and almost made us feel that
our fingers might be stained with cheap newsprint if we touched them, those of the
1970s belong to the glossy domain of Vogue and Richard Avedon. The Beautiful
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People have replaced the dreams and nightmare of Middle America: the world of

the Concord, that of the U.S. highway accident.) ( Rosenblum » 1979 14)

#1715 Rosenblum (i 5 - & RF HIRY B FF U2 68 FH & B B Do bR % -
HEGER ORI/ NGz R R @R > 5500 R AT RE AT M M8 B FH UL RO Y
IR 2R » 2K B Hals | de Kooning [)3E 35 4% ( Rosenblum» 1979 15 ) - {F Rosenblum
ANAEFTBAH IR R 2 H > A& 70 F-CHEE (€A1 Boldini ~ Sorolla~ Zorn~ Sargent ~ Clairin ~
Blanche % [ ifiiit & M BB o tHER Miam » iy 70 A H Gethpe & 77 Uiag -
OPRER e A R B B AG R A o

Rosenblum Z2 17 3 faf 5 FH —fi% 55 B M 38 52 L T i 25 0 IR HOERT 2 T8I T i LY
FIGREE > R — TR R BRI R - W HIE L T BBV ER - ErIFES
MENA AT 2 R RAAUEISE - (B0 A —LL{ES RS R s HER I T - B0k » B 5 — P2
ZEIE GBS 70 £48 & R A 1963 HfY Ethel Scull Thirty-six Times ( McShine »
1989 » 309 ) {HFHAL - 15 Zfti{H FH H B 5 I photo-booth ZRER{S 5" » iifi I B (1 B F
EEE A THEAS DFAH o TEIEME A 2RET > FonL 3 AR MR S i o B - T2 A
Vg ERER - 2 B AIEE BT TEREK (B A7 8 EORHnm e R BT mm
FHtESTERE ) - thaga —MmIIPDERIRER - £t HE#% A& (rich and famous
people) {4 15 » filith F.7F 1964 & fH 4% 5% The American Man-Watson Powell 1] = 5§
e ST (McShine» 1989 » 308) - il 70 A H Gz E LI EER RS (Mao
1973 ) ( McShine » 1989 » 338 ) » HI[{R&EvE A Rosenblum Fft 3 i) = 42 B R (EHE o B
gy N E] Jean-Francois Lyotard (1979 > 90n : 53) 1 A2 47 /(542 A TEREERE : &
BERENHEZE 5 AMEEIESR - K2 (£ Rosenblum Firfi F {H R i LB HY
HR > 4 T (S HE e 2 9 e 1 ( modern heroes and heroines) BICE AT FEf [ 2L 723
Tl AR HENR]P) ( broadsheet) » DIt R SRIAE J IF ( Rosenblum » 1979 » 10) » H
B EERTE g > ANATA S E 2 EEH B

SHAMEERETERT - FT 70 FEALIZRE S JCRYIHBRIRY » E o2 AR — M
KA AR - H 5 Rk digy £/ Skull 241 (1976 ) (McShine » 1989 » 343-344 ) -
HRUEAS T A P 2 B IR SR C M A g = R IR e — M Ag 2 A oy SR B
B o (HF1 A RYIRERAE —#E - Hilar AEE 48 S D SRR HERN AT » 1T 32 FI1 6 5 1 e
[T BE R REAAC & - B & EASRUR 4 ARYEE AT 3 2 % ZE R BE i E AE H CHI R iEZ

4 A= TIERIRIH e (Bourdon » 1989 - 160) - Ethel Scull 3555 A1~~~ Robert C. Scull /5 -
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52 (1 : Self-Portrait with Skull » 1978 ) ( McShine » 1989 » 92 ) o {5 /&8 tx i+ fE 21
BIHAITHE 2 A 60 QAL IHER - (H & & i BHER 2247 5 B % 50 & 7 Ladies
and Gentlemen ( 1975) ( McShine » 1989 » 317 ) o 2 7& o & IR &g 1 £ E AT A&
AN H SRR B 1977 FRy-ACEIHE (41 2 Muhammad Ali » 1977)
( Bourdon» 1989- 363 ) »Jz 1980 4[] Ten Portraits of Jews of the Twentieth Century ( 4[] :
Albert Einstein » 1980 ) ( Bourdon » 1989 » 385) o
et E A AYIRIIN 77 20 W FE A A 80 FE A M GBI Ry — Tl - it H

L RE IRF 2 WA T HO R B AR T AR R I © T 7 — 7 1 B 15 A8 o2 A P43 %2 ( Lenin» 1986 ) ~
FEFRAI R A5 AMBEYEEAH ( Frederick the Great » 1986 ) ( McShine » 1989 » 396-367 ) »

A A aIE A BCE iy s _ERY2 RG> Hhal H % %5 ( Beethoven» 1987 )( McShine>
1989 » 397 ) ~ Hi{® ( Goethe » 1982 ) ( McShine » 1989 » 368 ) » FH#L &4l {E i I AW
RS M IR B R - B A B IR AT 22 WY BE B 32 SCPY 47 2 1 25 (T HIS SR B B
( Raphael 1-$6.99 » 1985 ) ( McShine » 1989 » 394 ) o 1F—fi% R sR FIZxfly sh gy R » 3
fif A B B ST - fb DA 77 SN Sl ~ KRR 7 5 S RISE R RS AT B
FHHJER (McShine » 1989 » 357 » 399 ) » FEMAE—{HE%F Myths (1981) {75
HHER T H SR Shadow ¢« & k& ¥4 N HRIEWTE S8 = L7
TR AR TR SO 5 (R sy » JCH @2l sh PHITE SR » ERHTHI 4
NBRATETE ) WE 2 fIENE W RER > RS N R T HIERET FT Al BE I ER YA
AR - 7 [ B T8 T8 % 1 B 4 A H BRI > ARG NBRA S 1% i
PRI G ERRT > RS AN RES A B IR 3 iy 5 it B 82 BEC 00 1 4 5 2

ENNEAPN:TE X CE G (A

H A R B 0 > AN ST e A L 5 58 b S BRI ST 5 A\BR RT3 i % R B © °
Bt AR A RE TR R G U AR — 2280 -

FERATIER A A (celebrity ) » EFIEMAIE % (renown) LIMA[IE 53 2 mik & K Sk
TH5eEE Chris Rojek (2001 - 9) fi#f# celebrity sk 57 ] ¢ celebrum» [FIRFE A I 42 |
(fame) & I #RERAL[E ) (being thronged ) AU © & FHR T 8L celere H7H » gk
A T ) (swift) GREE o INIGE(EFIRABERNZAZK (public) @A » tAFE % &
FORTEFIEE - Rojek (2001 10-13) f5H » E 4 AHRAE LU N EERZ OFE

®  Cf.Rojek * 2001 » 29-45.
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LESFER R (glamour ) FIFEAIHES (notoriety ) i {l& b Bh ] » A+ <2 Ik [
FE - B HE BRI 2 SREE o W & [ RY (A B2 A A2 S L &% ( cultural
impact ) o

2.4 N AR R — 1 S L BLEY) (cultural fabrication ) o BF 8 B[S » 38 A e
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Andy Warhol’s Celebrities Series:
From the Reading of Celebrities Phenomenato I cons
of Contemporary Heroes

Chi-Ming Lin*

Summary

This paper hopes, with a case study, to advance the connection between art study, art
education study and visual cultural study. The object of study here is the Celebrities Series
of Andy Warhol.

The Celebrities Series form the most famous series of Andy Warhol. We may
distinguish three series in these works. Firstly, the pop style portraits in the years of 1960s,
in which, Marilyn, Elvis, Liz, Jackie are the most representative. Secondly, the portraits, in
the years of 1970s, started with Mao. Finally, the portraits of historical personalities
appeared in the years of 1980s.

Benjamin H. D. Buchloh (1989) has analyzed the basic operations of Warhol in the first
series as isolation, putting forward the singularity and centralization. Thomas Crow (1996),
on the contrary, raised the issue of his choice of subject matters, which, he noted, are often
under the shadow of death. For Robert Rosenblum (1979), Warhol in the years of 70s acted
like a court painter.

Chris Rojek ( 2001, 10-13) puts forward four core characteristics of the contemporary
phenomenon of celebrities:

1.1t is dispersed between the glamour and the notoriety and produces cultural impact.

2.1t is considered as a cultural fabrication and relies on a group of mediators.

1 Chi-Ming Lin, Associate Professor, Department of Art, National Taipei University of Education, Taipei, Taiwan,
Republic of China. For contact, Email: 1in0214@tea.ntue.edu.tw
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3.The personal self and the public self of the celebrities are always split and this brings

disturbance to the celebrities.

4.The social distance is necessary to it but that means a non-reciprocal social relation

and creates problems in the personal relationship for the celebrities.

If al the studies agree on the importance the mass media in the contemporary
phenomenon of celebrities, then we should observe the close relationship between the
choice of Warhol’'s subject matters and the media events. Another evident feature of
Warhol’s portraits of the celebrities is its use of the photography, which is considered as the
most important message-support of this phenomenon. Some marginal phenomena of
celebrities, like the “celetoid” and the “celeactor”, also help us to understand his choice of
subject matters. This kind of celebrities may clarify his preference about certain subjects
like disaster, death and divided personalities. Warhol himself may be looked as a critique of
cultural texts when he comments the relationship between the celebrities and the
transgression. Last but not the least, the celebrities are spectacular merchandises themselves
and the merchandise is certainly one of the social aspects highly studied by Warhol’s art.

Warhoal, in the end of analysis, knows well the cultural logics of the phenomenon of the
celebrities and explores it as an expert. He works like a chronicler of American media
events but is not confined to this role. Even there is no evident subversion but if we look
closely how he chooses his subject matters and how works on his picture, we may perceive a
critical intention. This intention is close to the shadow of death put forward by Crow but is
closer to some split state of everyday life, less tragic. After his gun shot in 1968, Warhol
himself becomes a celebrity. He has even run a people magazine. Nevertheless, the
relationship between the logic of merchandise and the phenomenon of celebrities may be
already observed in his early works.

A new gquestion would be the following: if we may consider the celebrities’ portraits so
important in Warhol's art as icons of contemporary heroes?

The celebrities in the popular culture today have the statue of the heroes, which are
situated between gods and mortals (Detweiler & Taylor, 2003, 110-117). They all occupy the
key place of role model (Klapp, 1962, 142-156), which is indispensable to the functioning
of culture. It is observed in the studies of the phenomenon of the contemporary celebrities,

besides the cult and the quest of the role model, there are the complex relations of projection,

22 Research in Arts Education
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narcissism, voyeurism, and sacrifice between the celebrities and their fans. These may be
the common characteristics of the contemporary heroes under high media visibility. All
these aspects are observable in Warhol’s works.

The debate on the icon in the Byzantine history turns around the image as the presence
of absence (Mondzain, 1996, 117). The power of the image resides thus in this absence of
existence (Marin, 1993, 12). Warhol’s Celebrities series are secular. His works of the 60s
reveal the force of this absence by the void, repetition, disappearance, the darkness of the
death and emptiness of life. His works of the 70s hide this force by their glamorous color
but in the 80s they transpierce this camouflage and seem to point it out directly. In his use of
the photography as presentation of absence and deep penetration of an important
contemporary cultural context, Warhol’s Celebrities series certainly confirm his important
role in the making of icons of the contemporary heroes.

This paper tries to read the celebrities' portraits of Warhol in the cultural context of the
phenomenon of contemporary celebrities. Its underpinning hypothesis is that it is not
possible to fully understand the meaning of these series and the relations between their
variations without guestioning all the aspects the phenomenon of celebrities. With a contrast
reading between his art and the concerned cultural phenomenon, we may not only better
understand the cultural implication of his art but also the diversity of his roles as chronicler,
manipulator and critic. Some questions left by Warhol’s commentators may also be clarified.

As the case of Warhol’s art shows, the art studies today could not be limited to the
questionings inside the field of art but should negotiate different fields, especially that of art
and culture. As for the art education, the cultural context, the media and the reading of

image have certainly similar importance.
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